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DU VEENS GET GREAT RAPHAEL. 
NEWS. ) 
London, Nov. 24. 

The celebrated so-called ‘‘( owper” , 

or “Panshanger” Raphael—a “Madon- LX. 

Child,” which has 

many years a chief treasure of the late 


(Spe cial Cable to AMERICAN 


na and 


Earl Cowper's collection at Panshan-/the Agnews at Christie’s for $100,000. 
England, has been pur- 


ger, Herts., 


chased by Duveen Bros. for a sum said) horough’s most famous landscapes and 
to be more than $500,000, and may 


New Y ork 


shipped to 


within 


The Picture’s History. 


for, tion at 850 Fifth Ave. 


€ was formerly exhibited in the National matist 


JUDGE GARY’S GAINSBORO’. A VELASQUEZ (?) FOUND. 

“The Market Cart,” by Gainsbor-| According to the N. Y. Herald a 
ough, has been purchased by Judge! Portrait, believed by the authorities to 

~ ~ 4 |be a genuine Velasquez, has _ been 
found at Newcastle-on-Tyne, and has 


passed into the hands of Mr. J. S. Mur 
Che picture was bought last May by ray, of Selkirk, a well known Scottish 


H. Gary, and is now in his collec- 


collector. The portrait is of Manuel de 
‘The Market Cart” is one of Gains-| Mours. second Marques de Castel Ro 
drigo, a Spanish statesman and diplo 


of Philip IV’s reign, painted in 


JERE. TAYLOR BY COPLEY. 


Jeremiah 


ted oculist, whose portrait by 


laylor, son of the celebra- 


John 


Singleton Copley is reproduced on this 


page, according to an extract from the 


Sun newspaper of April, 1822 


was the 


son of the late Mr. Taylor, of Hatton 


Garden, fe ir 
nent oculist 


many years the most emi- 
of his time, and the grand- 


son of the celebrated Chevalier 1] aylor, 
whose superior skill in the profession 


was well known to all Eu- 
Mr. Jeremiah Tay- 
lor, as well as his only sur- 


rope. 


Viving brother, John, were 


The picture was actually oculists to the King, and 
sold by Lord ey sborough, practised 1 conjunction 
the well-known sporting Eng- lor many years in the same 
lish nobleman, who inherited 


it upon the death of his aunt 
by marriage, Earl Cowper's 
widow, the Countess Cow- 
per, last Winter. It has been 
described as one ol the most 
valuable in the world and it 
is reported that the price paid 
for it is the largest ever paid 
for a single painting, which 
would mean that Duveen 
Bros. paid more than $500,- 
000, as Mr. P. A. B. Widener 
of Phila. gave a half million 
for his Rembrandt landscape, 
“The Mill.’ The National 
Gallery of London, to which 
the picture was offered a 
month ago, at the purchase 
price, as this was a condition 
of the sale of the work, was 
unable to buy it, but it is still 
possible that an attemot may 
be made to raise the purchase 
price in England by subscrip- 
tions. If this cannot be 
done, the picture will come 
to this country. 

The picture is on a panel 2 
inches thick, measures 23 by 
17. inches in width and 
height, and is the last ex- 
ample of the master, with th¢ 
exception of that owned by 
Lady Mond, which has been 
bequeathed to the National 
Gallery and Mrs. John L 
Gardner’s predella piece and 
her portrait of the Librarian 
of the Vatican, Inghiram., 
both of which will probably 
go to the Boston Museum on 
her death. 

The picture is of the same 
period as the famous and 
beautiful St. Catherine of the 
National Gallery, and_ the 
Belle Jardiniere” of the Lou- 
vre. Earl Cowper secured 
the painting, when he was 
ritish Envoy in Florence in 
1885, with many other old 
Italian masters. He died in 
1905, and his widow would 
not sell any of his pictures 
during her lifetime. She died 
last year and her pictures 
went to her husband’s neph- 
ew, Lord Desborough. 

The picture was shown in 
the National Loan Exhibition 
at the Grafton Galleries in 
1910, at the Manchester Art 
Treasures Exhibition in 185/, 
and once at Burlington 
House. The figures are half 
life-size. The Virgin wear- 
ing a red tunic, cut square 
over the breast, and a blue 
mantel lined with green, 1s 
seated in the open air, hold- 
ing the naked child in her 
left hand. He rests one toot 
on his mother’s right hand, 
and places his arms around 
her neck. There is a church 
in the distance on the right, 
and on the left, an open land- 
with a winding river. 











JEREMIAH TAYLOR—SON OF THE CELEBRATED OCULIST. 
By J 


At Lewis and Simmons Gallery. 


Singleton Copley. 





place, but the latter long 
since resigned the profes- 
sion to the former. 

“Tle was a member of 
the Royal College of Sur- 
geons of London, and M. 
DD. of the Medical College 
at Basle, Switzerland, was 
able as a surgeon and in- 
telligent as a_ physician. 
_ Natural sagacity, 
instruction, attach- 
ment to that branch of sur- 
gery to which he peculi- 
arly devoted himself, and 
long practice, rendered 
him the most skilful and 
experienced Oculist of his 
day. In his pri- 
vate character he possess- 
ed scientific and general 
knowledge, extraordinary 
powers of conversation, 
alwavs_ enlivened hv 
prompt wit and humor and 
enriched with a store of 
anecdotes which he relat- 
ed with admirable effect. 
The public we may con- 
fidently say has suffered 
a great loss in the death 
of so useful a member of 
Society, and a numerous 
body of friends will cher- 
ish the memory of a pleas- 
ant and intelligent com- 
panion and a truly benev- 


early 


| olent and valuable man. 


“Jeremiah Taylor was 
oculist to King George II 
and afterwards to every 
crowned head in Europe.” 





The portrait is fresh in 
color, freely. and broadly 
painted, in marked con- 
trast to the tight manner 
of Copley’s American pe- 
riod, and is so strong in 
technique and fine in ex- 
pression as to suggest 
Romney. 





NEW OPERA HEAD. 


The appointment of M. 
Jacques Rouché as direc- 
tor of the Paris Opera is a 
very interesting one. The 
present directors, MM. 
Messanger and Broussan, 
continue to hold office un- 
til the end of next year, so 


Gallery. The price paid for “The! 1631. It has probably been in England M, 
Market Cart” by Judge Gary is not the 4 century and a half. 
highest price paid for a Gainsborough 


Rouché’s appointment will not 
take effect until the beginning of 
1915. It is made, as_ usual, for 

It is reported that Mr. George A. in this country, as it will be remem- A REM SRA Ss DISCOVERED. a pens pies years. oe 
Hearn has bought the late Edwin A. bered that Mr. H. ( Frick, in June, Dr, Gold, a Berlin art collector, has Ae Fags. ft gon manutacturer, 
Abbey’s “Lear and Cordelia,” which he 1911, bought Gainsborough’s portrait just found that an old picture in his who ae long rs en an active interest 
intends to present to the Metropolitan of the Hon, Anna E. Dune ym be from possession is an authentic Rembrandt. " literature anc Dyce — He is editor 
Museum. the Duveens, who had held it for $400,- Phe picture, which had hitherto been and Oe thom the srande Revue, 

It will be recalled that this painting 000, and who, it was reported at the ascribed to an unknown master, repre- runs the litt A héatre des Arts, in the 
was bought for $25,200 by Knoedler time, had sold it to Mr. Frick for some sents a blonde girl's head and has been Boulevard des Batignolles, and is an 
and Co. at a recent auction. $500,000. identified by Dr. Bode. eminently capable man, 





HEARN BUYS AN ABBEY. 
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ETCHINGS and MEZZOTINTS 
Framing _ 2 Expert Restoring 
408 So. Michigan Boul., Chicago 
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Original Engravings and Etchings by Direr, 
Rembrandt, Meryon, Whistler, Haden, Cam- 
eron, MaclLaughlin, Masson, Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, ete. 


410 South Michigan Boulevard, Chicago 











McDonough Art Galleries 
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Fortnightly Exhibitions and Sale of " 
Paintings, Bronzes and Art Obiects 
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DEALERS SHOW NOVELTIES. 
The New York art dealers are 
[prising and interesting men. In the 
ecu of paintings alone it is surpris- 
ing what novel things they unearth 
from year to year. They have evi- 
\dently an inexhaustible preserve out ol 
|which they draw masterpieces which 
hae gon to astonish even the 
| 

| 


| 
| 
| 


enter- 


most 
blasé connoisseur. ‘hey may tell you, 
one day, with a sigh, that “there are 
Ino more Ryders to be had,” when, lo, 
ithe next day, a gem of a Ryder! Magi 
cians, these most enterprising and in- 
ose sting dealers. 

| An English Period Copley. 

| One of the rarest of the novelties of 
the early season is shown in Lewis & Sim- 


ns’ Gallery, 1 Fifth Ave, an Enelish 
Copley, a strikin portrait of a handsome 
young man 


It is seldom indeed that a Copley of any 
sort comes into the market, but the appear- 


ance ol uch a work as. the portrait ol! 
“Doctor Taylor the Younger” is an event. 
An example of Copley’s later English 
period, apparently painted after the famous 


“Chatham” and “Pierson” portrait composi- 
tions, this portrait combines the freedom ot 
the later with the solidity of the painter's 
learlier manner. The arrangement slightly 
‘suggests Sir Jo portrait of Edward 
| Burke’s son Richard, one of the handsomest 





sila s 


if all the heads of men painted by Reynolds 
nothing 
strongly in- 


The coincidence, however, takes 


|from the Copley, which is a 


lividualized work possessing the true Cop- 
‘ey resonance of color Its soprety and 
lignity of tone have perhaps the slightest 


tinge of Raeburn’s “licorice green” in the 
rks. But this peculiarity is not an acqui- 
sition from the Scotch painter, 10or we tind 
early a Copley as his American 
|portrait of Alexander McWhorter 


\ltogether this Copley is a beautiful and 


| it in so 


important work, the most important ex- 
ample shown on the Avenue since the fine 
full-length of Mrs. Montague (now owned 
by Mrs. Harriman) was exhibited in the 
Blakeslee Gallery 

Another English Copley. 


\ large and, in many ways, a very fine 
Copley of the early English period, is the 
yvroup of the Pelham children on view 1n 
the Louis XVII Antique Gallery at Sth 
\ve. and 29th St.. This group is appar- 
ently a product of the 1780's, a_ prolific 
epoch of Copley’s English career, to which 
we owe the Buckingham Palace group of 
the “Royal Princesses”, (daughters of 
George II1), and other celebrated canvases, 

Quaint Old Zoffany. 

The Ehrich Galleries are showing an intet 
esting Johann Zotfany, a group of half-sized 
full-length portraits of men. Zottany, like 
Copley, came into the Georgian British 
school from alien territory, and is re- 
membered chiefly for his portrait composi- 
tions of Royal Academy members. He 
could paint, on occasion, a very spirited if 
academic portrait. The Ehrich group shows 
extreme care in manipulation and possesses 
i rich general tone. 

An Early Monticelli. 

The Cother Company, opening new gal- 
leries with Georgian British portraits, now 
display some fine Barbizon and_ other 
French paintings. An early Monticelli, 
notable for a pattern very like Corot, and 
color very unlike, is good company for an 
exquisite Daubigny, small in scale, but 
very large in expression, perfect in its 
treatment and extremely reserved and re- 
fined in tone. Millet in most exuberant 
mood, Delacroit at his richest, Troyon with 
wonted seriousness, are, with Daubigny 
in other phases, the present masters at 
Cottiers. 

Orchardson at Knoedlers. 

The Orchardson at Knoedlers, is a_bril- 
liant piece of workmanship. It is difficult 
to think of Orchardson as an _ English 
painter. His executive subtlety seems so 
un-British. There are still two unsounded 
depths in British art. They are—Orchard- 
son, and Bonington. Both are as far re- 
moved from the average successful English 





painter as they are from each other. The 
painter of “Napoleon on Board the Bell- 
erophin,” especially is a most eminent 


master. The great day of his fame is yet 
in the future. 
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| Kennedy’s. 
|maker has no 


|now are generally much in 


Rarely Good Etching Displays. 
Etcher Cameron is strongly keyed at 
With Legros preceding and 
Whistler always at hand, the Scotch paint- 
cause to forget the great 
lights of Brittania’s etching force. Etchers| 
evidence, the} 
brisk and crisp Zorn, holding forth at! 
Keppels prepared the way for that “etcher 
of etchers’—one Rembrandt, Brangwyn 





at the library and the immortal Whistler 
One 
meetings with 


—eternally novel—at various house 3. 
could wish more frequent 








Ps for in- 
nonest 
many 


ericans—the tw 
Pratt and Parrish, 
etchers who hold true througn 
concerting modes. 


Macbeth’s Thirty Americans. 


' \1 
CCitadill Lil 





stance Established over a Quarter Century 


HENRY SCHULTHEIS Co. 


Modern Paintings 


quiet, 


dis- 








Macbeth’s thirty painters are proven|§ Etchings Color Prints Frames 
men, prolific men, men often of facility and 142 FULTON ST. 55 VéSEY sT 
ve-times of felicity. Henri is delightful, | New York 
sane and able in his “Mary O’D”, and 
Davies a superb craftsman his “Jewel- 

Bearing Tree of Amity.” And many others 


E. MILCH GALLERY 
939 Madison Avenue, New York 


Jetween 74th and 75th Sts. 
AMERICAN PAINTINGS 
Rare Etchings, Mezzotints Printed in Colors, 
Etc.; Artistic Framing, Regilding, Etc. 


' , 
a debt we owe these enter 


attest to what 


prising dealers James Britton 


MORGAN’S OLD MASTERS. 


» of the 23 canvases by 


early English 
masters now on new 


exhibition at the Agney 











q ; Iai 
iicaiheriek' Dal Gt Steeda ‘een marnddl Restoring of Paintings. 
by the late J. Pierpont Morgan and will 
probably soon be sent to New York Thess P 
include Gainsborough’s “Miss Linley and aintings by 


Her Brotl er,” Sit Joshua Reynolds’ “Cupid AMERICAN ARTISTS 
A : “te-y 5 Y and “Mrs. Payne Gallwey Choice Examples always on View 
el cay - eee a Siar: 0, ae Small Bronzes—Volkmar Pottery 
WILLIAM MACBETH 
480 Fifth Avenue New York 


rence s 


ker” and Turner's “Italy.” 


MILLET OIL FOUND. 

















\n original oil by J. F. Millet, a painting | 
ot “The Virgin,” has been discovered in 
a Romagne Inn in Italy The proprietor GEORGE H. AINSLIE 
of the Inn, some forty years ago, pur- PAINTINGS GEORGE INNESS 
chased the picture in a bric-a-brac shop in By A. H. WYANT 
ae, for a small sum. The Fine Arts AND OTHER NOTED AMERICAN ARTISTS 
Minister has forbidden the exportation of . 
the picture under the Pacea ie It is re- 569 Fifth Ave. (at 46th St.) New York 
called that a while before Millet painted 
The \ngelus”, he had been commanded | 
by Pope Pius IX, to paint an Immaculate | 


Kelekian 


OBJETS de COLLECTION 


Conception” for the latter’s chariot of state, | 
but it 1s not known just when the artist 
painted this mystical composition which M. 











Henry Marcel wrote in 1903, was “a poem Rare Rugs, Egyptian, Greek 
of virginity and candor.” The Papal chariot & Roman ma | pee Per. 
made few voyages, but among them was Seen 2 
; ali: otteries. oth 
one, in which it figured at the Milan Ex Sculpture. 
position, to celebrate the openin Ol (he 9799 FIFTH AVENUE fn NEW YORK 
Simplon tunnel in 1905. It was than de- LA ENDO 
sired to have this picture replaced in the A 5 bi ME - . peo 
Retrospective section of the Exposition, but -EL-NIL CAIRO 


it could not be found 
that the 
found in the 


here is little doubt} - 
missing picture is that 
Romagne Inn, 





however 
now 


MACOMBER COMPANY, :"* 
Insurers of Works of Art 


Special attention given to this branch of in- 
surance. The largest clientelein this country. 


51 WALL STREET, NEW YORK 








LEIPZIG BATTLE MONUMENT. 
The Leipzig monument, dedicated Oct. 
18 last to celebrate the Centenary of the 
Battle of Nations, which stands on an ar- 
tificially-formed eminence, is just 300 ft. 
high It has the form of a four-sided 
truncated pyramid, and is constructed of 
huge blocks of granite and porphyry, quar- PICTURE FRAMES 
ried in the neighborhood. Neither Princes, | 
generals, nor men are immortalised by the Original designs on hand to select from 
monument In the centre of the base, in| for both Pictures and Mirrors. 
front, is a carved figure of St. Michael, who| Etchings, Engravings and Other Prints 


is represented appearing on the battletield CLAUSEN ART ROOMS 


at the moment of victory. The Archangel 
Near 59th St. 

















himself stands resting on a shield, with his| 6a Madison Avenue 
sword pointed down, while on his right 
and left hand in relief are the furies of war, 
carrying torches which light up the horrors 
of the battleheld. \bove the furies are 
figures of eagles, symbolizing Victory and 


Bertschmann & Maloy 
Freedom. Above the head of St. Michael 


are the words: “Gott mit uns.” Each letter Insurance on Pictures, etc. 
of this legend is graven in a block weighing | AGAINST ALL RISKS ANYWHERF 
live tons Higher again, on the front of the} 
stones supporting the cupola, are engraven| 
the words: “18 Oktober, 1813,” and these} 
are the only inscriptions on the monument. 

In the interior of the monument is a 
crypt to the honor of the heroes who fell 
in the fight with Napoleon. The idea is 
symbolised by the figures of sixteen war- 





Most of largest art dealers our customers to whom we can refer 
18 EXCHANGE PLACE, NEWYORK 








FRINK PICTURE LIGHTING 


Is a guaranteed system of picture illumination, 
which brings out the characteristics of each picture. 


riors, each on one side of eight pillars, rep-| We make aspecialty of picture and gallery lighting. 





resented with their heads bowed, their SEND FOR OUR BOOKLET 
hands resting on their swords, sorrowing H. W. JOHNS MANVILLE co. 
for the fallen heroes. Above the crypt is| Sole Selling Agents for Frink Products 


a hall of glory in which are symbolised the} 
virtues and qualities the possession and ap-| 
plication of which resulted in the reawaken-| 
ing of Germany—namely, firmness of faith] 
in God, which renders men_ enthusiastic, 
bravery, readiness to make sacrifices, and 
reawakening strength of race. Each of | 
[ vast figures representing these 


NEW YORK AND EVERY LARGE CITY i719 








Steinway & Sons 


Art Department 
107 & 109 East 14th St. New York City 


Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 


STEINWAY & SONS 


will complete cases after art- 
ist’s and architects’ own de- 
signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali 
ties of the instruments. 





the four 
virtues and qualities is thirty-two feet high 
and is carved out of solid granite. 

The monument is situated over three 
miles from Leipzig Railway Station, within 
a few hundred yards of the spot from which 
Napoleon directed the operations of his 
\rmy on the last day of the battle. 








TOULOUSE DESPOILED. 

A special cable dispatch from Paris to the 
“Tribune,” says a great outcry is being 
made in Toulouse over the large number of | 
historical, architectural and artistic relics| 
sold to Americans and shipped to America. 

The correspondent of L’Eclair says that | 
wagonloads of the most valuable relics of 
Toulouse leave the city and environs every 
day, that owners of works of art and deal-|. 
ers in antiques show absolutely no consci- 
ence and have established a veritable we wa 
of vandalism. 
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EXHIBITION CALENDAR FOR ARTISTS. [EXHIBITIONS NOW ON || presets Sympathy” and entersiant 








i Many of the works contain a depth 


PA. WATER COLOR CLUB, Penna. Academy, Phila., Pa. Etchings at Katz Gallery. | of feeling not surpassed, even where color 
ET LT eae Reg a ni CARE CTE ay RE AES a ere” Dec. 14 Che first exhibition of the season at| used. 
PA. SOCIETY OF MINIATURE PAINTERS, Penna. Academy, Phila., Pa. the Conte Mate Gletede a ’ d Until three years ago Mr. Reed devoted the 
Twelfth Annual Exhibition le Bows Nalz Galleries, under the! oreater part of his time to business, work- 
EE euleths Canteens tes Shbnee6s-64e00encesses oer eer a management of Mr, ( harles Graff, is a} ing, however, at his art when opportunity 
: NATIONAL ACADEMY OF DESIGN, 215 West 57 St., N. Y. group of Architectural etchings by Af-| #tforded, When he was ready to relinquish 
: Winter Exhibition. fick, Fitten, Albany and Haig, through sage aes ness a of his time = aes 
 ” . itcte ewe cageenebeeveenteede bees axoten Dec. 1-2 Dec. 15. The display Include .| he had a thorough knowledge of drawing 
Opens Dec. 20 ec, 4. ie display Includes popular} and composition, 
3 el etek neh nS OS ek Os oa OES Oe OSS O60 06% 08 Nab) on + eae oe ° F and indi examples of th : ‘tchers’ Th as “eiiesilege eas — the oe 
3 DED: -Ciebedabdvedenaseusss 5-9 40eeemntesiebsecouedeian Jan. 18-1914 " aia] . * =, Ost suuring Cxampics in the pres 
a cratt. They are tastefully arranged in| e™t display, if choice can be made, where 
ART INSTITUTE OF CHICAGO, he large gall —~sgptiagts Re ragpeay.. apt there is such uniform excellence are “The 
Annual exhibition wy of Western Artists. the large gallery, Che whole aspect ol Troopers of the Sky,” rythmiec in line, and 
Opens TCT res . Terre : ia .. Dec. 14 the vaileries evidences good taste and interesting 1 aes nal io “Soli oe , 
| Ci 24. 1914 ; ; : nteresting in composition, “Solitude” with 
{ oses .--.. cae es . Jan. 24, refinement, under the direction of Mr./a depth of feeling, “The First Temples” ma- 
3 ARCHITECTURAL LEAGUE OF NEW YORK. Graff, who has had some thirty years’| jestic and gracetul, “A Highway of _ the 
: n . . ; eae 2 a i ae : inds , xequiem or the Leaves , tu ot 
Annual Exhibition Fine Arts Buildin g, Feb, 2-22 avineetenendt tox (ha Gis dak Gane 2 we Wind eR | the I 4 7 
Exhibits received ........ eee Jan. 22-23 * ; 5 : , ; movement, “A Ship of Dreams”, which is 
re TreTetr Cre ere ' .. Feb, 8, 1914 equipped to continue the work which imaginative, and is thoroughly artistic and 
Caeeet Gas seis sete teeeeteeee ee teen eee Sanaes ts sie aa <eee was carried on so successtully by the} poetic and “Wayfarers”. \ltogether 


an 








late Mr, Katz. Later in the season he) teresting and unique exhibition. 
nous, loosely painted and sympathetic ar Tape 


| WITH THE ARTISTS 5 |: ay , proposes giving exhibitions of paint-|  waikowits at Photo-Session 


ings by prominent American artists. \n exhibition of drawings, pastels and 
— water-colors by A. Walkowitz is on at the 
Photo-Session Gallery, 291 Fifth Ave, 
through to-day. The work represents the 


N 
* 
nd 
5 











The passing of Old Lyme, Conn., as an 
art colony is said to be an assured fact. 
After a bitter fight an electric railroad com- 


very latest expression of the new art move- 

4 pany has secured a franchise to build a ment, which interprets plastic ideas by ab- 

4 street railway right through the most pic- stract suggestions. The object of the 

; turesque and beautiful part of the tamous artist 1s not to give a representation of a 

: old town. Old Lyme has been the home ot subject, but the “sensation” of it, and he 

4 many of America’s famous artists Its succeeds in giving varieties of rhythm and 

4 quaintness, quietude and picturesque quali- tone, that are, in a way musical. The works 
ties have endeared this lovely old New Eng- stimulate the imagination even if their com- 
land town to all who have never lived there, | position 1s vague, 

: and as an art colony it was famous on a 

; both continents. 


J. Davison to Lecture. 
Decided interest is manifested in artistic 


MeO ee Sone. Caen ea 


ce 


Lewis Cohen spent the greater part ol 
last summer painting in Venice, Padua, 
Verona and other northern Italian citi 
At his studio 27 West 67 St., he has a num- 
ber of fine canvases, the result of his sum- 
mer’s work. Rich in color and charming in 
choice of subject, they surpass even his 
former good work. He spent the latter part 
of the summer at his studio at Lyme, Conn, 
and returned to New York a tew weeks ago. 


E. Irving Couse recently returned trom 


his Taos, New Mexico studio. At his Sher-} 


wood studio there are two fine canvases 


which he will show at the Exhibition of the] 
Painters of the Far West, to open al the | 
Macbeth Galleries, Dec. 2. “Twilight, a. is 


Pueblo” in which there aie two figures, 
one of his best works, although quite as 


interesting is “The Call of the Flute”. 4 


present he is having an exhibition of some 


seventeen canvases at the Vose Galleries, | 


Boston, to continue there until Dec. 6, aiter 


it will go to Detroit and later to the Gage] 


Gallery Cleveland, Ohio. 


All of the artist tenants in the Van 
Dyck studios, 939 Eighth Ave. will hold 
exhibitions of their recent work December 
4, when their studios will be thrown open 
and art lovers will be welcomed to view 
their paintings The exhibitors will be 


and social circles in a course of lectures on 
“Facts about Color” which have been ar- 
ranged by Henry J. Davison, to begin early 
in January in his studio 15 East 40th St. 
The primary object of this unique course 
which offers an unusual opportunity is to 
teach accurate and confident expression of 
self in color and thus stimulate individuality. 
E, N. Lapham Etchings. 

The Merwin Sales Co., No. 16 East 40 
St., will sell at auction on Wednesday af- 
ternoon next, Dec. 3, the Edward N. Lap- 
ham collection of etchings, which includes 
40 etchings, dry points, lithographs by 
Whistler, 10 by Seymour Hayden, several 
Rembrandt etchings from the Rugel’s col- 
lection, with Durer’s “Madonna of the 
Wall,” and Gultzius’ Virgin of Sorrows.” 


Etchings Made at Library. 

For the next few months the print gallery 
of the N. Y. Public Library, will be oc- 
cupied by an exhibition, illustrating the 
making of an etching. The visitor is taken 
through the entire process, beginning with 
copper plates bare, grounded and smoked, 
through the matter of production by means 
of etching-needle, burin, roulette, aquatint 
and other aids, the acid bath, the work of 
the printer, to the finished product, the 
print iself. Even some pictures of print 
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| lovers and print-shops are shown, and the 
| rear end is brought up with a selection of 
| etchings by the masters of the art. Where- 
; ever possible the actual objects are shown: 


Charlotte B. Coman, Mary Tannehill, Alice 
P. T. de Haas, Marion Swinton, Edith Pen- 
man, E. Hardenberg, Clara W. Parrish, 
Alethea H. Platt, Maria Stone, Leona} 


i aii 











| plates, tools, proofs, counterproof, early 
. . r*9 1 » . . - 
; Stone, Alta E. Wilmot, Margaret Achelis} |}and late impressions from the same plate, 
and Constance Curtis. | prints illustrating changes made on the 
SS plate, prints on various kinds of paper and 
q Peter A. Gross, the veteran American | on satin. Processes are illustrated pictori- 
E painter, long resident in Paris, revurned| ally; to name a few instances: Buhot is 
4 last week, and went at once to his old home shown smoking a plate, Rembrandt ap- 
in Allentown, Pa. where he had a royal RO aad Oe . ‘ pears etching, Neureuther shows the imps 
. . ’ oe e . c ars e ackinag » ants ’ ¢ at 
: welcome and where he proposes to found ' Scope of bg ogy king the eo handi 
' an art Museum in connection with Muh- rHE MORNING WALK, work, listler is seen at the press, 
; lenberg College. He oranan gg Me a By Wilson Irvine. ceaalens dahioas donk sae 
re Oo or al ol senjamin ‘Tanklln, | + ° ‘i ° . ae ee « 4 : -ve ore aersté * 
well kn wn P rtrai ; 1 sacl 7 4 ( hicago Art Institute Exhibition 1913. ] than before yarticularl ras it ill istrates 
i which he claims to have been painted by ly ‘de 1 : pe arly _ ' us ij s, 
Daataewhcks s been in a collec-| ~~. ay Seabee poner: Bree he — |incidentally, the adaptation of the medium 
Fragonard, and which has been in a co | Theodore K. Pembrook is painting a Modern Americans at Snedecor’s. varied . alitie 
tion at Biskra, Algiers, for many years. He ; , a XK} -, | tO many varied personalities. 
86s rs h llection of old and decoration for a large country house at Pel- \t the Snedecor Gallery 107 West 46 St. 
als< rou; 4 ollectio ( < : 7. : . - ‘ er ‘ - . 
also bri — . beng) - h ‘et On © . er ib ham Manor, now in course of construction. there is a collection of American paintings, (Continued on page 6.) 
no ils i 1e claims are worth], , ; 
modern ous, whic ie Claim _~ |The frieze will comprise some twelve or on view through Dec. 4. Several | 
some $115,000, for the proposed Museum. 








| more panels, and will represent the various, well-known. painters are represented by| | ARTI. T. 5] he R 
ae | lis gehts of a summer day, from early morn. excellent examples The exhibitors are 


Wilson Irvine is one of the younger 'to midnight, and all will be landscapes. At) Gustave Wiegand, whose “Garden in| 








1 a) 7 les Ie 1s . a) r] gy & . \ Too ‘ey is iC; 4 o¢ ) Ee < rles P, 5 , — , 7 7 f » 
Chicago men who has come to the his studi Pa ich Pas nia _ 1 S wing a sto sar iy tyes wx! good, 9 35 cents a line—minimum 4 lines 
. . number oO interes g ecen Works wuppe N ‘ O1O < 5} é 

: iront as an American artist, aS exem>-| f ae landscape, “Grassy Hill, Lyme”, George H.| 1 ROU BTA te ae Pia hea. Coe. a és 
5 plified by the charming “Morning | rari Mele . | me “| | Bogert, Edwin Gay, Leogard M. Davis,| Cieaning, Re-touching, Re-glazing, Re-varnishing, _ 

Walk” reproduced on this page. Mr.) Gari . elchers, who Was taken SUC- Carleton Wiggins, with a thoroughly good Re-lining, Transposing. 

* a h exhibited at the Chicago denly ill on the way home in the early sheep picture, E. L. Henry, J. B. Bristol, Old and Modern Paintings. 

\ © as - 1te é - ag 24 = “4 : 


ote 4 ‘imate 4 ae D Highest references from Museums, Collectors, Art 
\ t | titut t. reoran Gallery at Summer, and was obliged to return at (,eorge H. Macrum, Frank a ae .| Dealers. 

r nst ie. orcors Tc “ < . J e ? . Trvo y Pre 1S , ‘ “he S a 4 ss a ee 

, —s sie once to Bagnoles sur l’Orne for treat- W. Tryon, W. Merritt Post, with a charm 
\\ ashington, | ennsylvania Academy, : ge a] ae at fein heme ing winter scene, Leonard ea Real WANTED—Nos. 1 to 9 inclusive of 
Carnegie Institute and other places. | Ment, is now Convalescing at his home| Curran, W. L. Lippincott, W. Leigh and Volume X of the American Art News 
His works are in the Chicago Art In-|#' Egmont, Holland, preparatory to Edward Moran. There is an pales ex-| dates Oct. 14th,-Dec. 23rd, 1911, in- 
s works are ago : 


titute. Hackley Museum and in the taking up his usual winter’s work at| ample also of George Inness’ “Summer | clusive. Premium will be paid for same 
SLi a < N 4 N < c 








4 Wieniao \fternoon”, an unusually fine Eastman if sent or delivered to Art News 
} galleries of private collectors, among a Johnson, “Winter Landscape”, and a small office. Doucet Art Library, 18 Rue 
° ——____-_—. ——— Sune Rialke »L os "jf ~ 3a 
; whom may be mentioned Charles L. but fine Blakelock. Spontini, Paris, France. 
3 Hutchinson, Frank G. Logan, W. O.| Tudor Hart is giving up his classes P — ig 
3 Goodman and others. The technique,|in Paris this winter and returning to ' mechings by we ete ay fag veo pple ord mes | ere 
d color and composition of Mr. Irvine’s London. No foreigner may teach long- Earl H. Reed, an American etcher, is alter wilh conduct a limited class 1 


Aad ; : Sage _ holding an exhibition of some forty-two} head and figure painting. General criti- 
paintings are all superior, and the er than ten years in Paris, and he has examples of his recent work at the Print| cism each week on work done outside. 
works are modern in execution, lumi- fulfilled his allotted time. Gallery-Brown-Robertson Co., 707 Fifth} Apply Hotel Chelsea, New York. 
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~ BUREAU OF EXPERTIZING. 


Advice as to the placing at public or 
private sale of are works of all kinds, pic-, 
tures, sculptures. ‘urniture, bibelots, etc., 
will be given at the office of the AMERICAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same.. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value, 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense.. It is guaranteed that any 


opinion given will be so given without re-, 


gard to personal or commercial motives. 


ART AS A FASHION. 


The crowding of a local art Gallery, ! 


the past fortnight, with throngs of cu- 
rious visitors, attracted, without doubt, | 
by the advertising of the fact that in| 
an exhibition of women artists held! 
there, which ordinarily, and in past| 
years has received only moderate at- 
tention, and resulted in few sales— 
some landscapes by the wife of the 
President of these United States were 
displayed and for sale—is convincing 


evidence of what fashion and curiosity 
spell in the matter of art interest, and 
consequent commercial success, in this 
country. 

Is it to be believed that the majority 
of the visitors to and buyers of pictures 
from this only a little more than medio- 
cre art display, were so suddenly im- 
pressed with its importance and art 
and educational value, that they flocked 
to the Gallery where it was held, and 
that so many pictures, including, of 
course, four by Mrs. Wilson, were sold 
for good prices? 

It must be a sad reflection to many a 
deserving, able and struggling Ameri- 
can painter that the admission of his or 
her pictures to some exhibition, where 


his wile are display ee 


mean probable sales and much 


paints con- 


ventional landscapes fairly 


pleased to read 


and fattened the 
purses of members of the 


who pulled off such 2 drawing 
exhibition of pl 


but 1s this temporary com- 


sad inference 
Hhoped that there 
ireal appreciation of 
F United States? 
iterical and sensation loving 


jhave become! 


CLUB HONORS WEIR. 


Francis Murphy. 
ortissoz made the speech of eulogy, 


. W illiams spoke 


Weir responded humorously 


BROWN AND ee, AT WORK. 


and enlivened by 
( ht arles J rancis Brown, 


muc h exercise ‘i 


} management 


spent his time in Paris while Mr. Tri 


the court of the Louvre, and which was pre- 
} » school children ot 
placed in the ae : 
arts Menthal, and William Church Osborn. 


palace at the exposition in San Hranslene. 
‘its permanent 
sub-committee 


» German exhibitor ¢ 
| « 


of British participation, 
representative di , 
been abandoned. 


and especially of a 


; “Westminister 
‘those hopes seem to depend main- 


time, and | wanted to be in it,’ 


MONTCLAIR AN ART CENTRE. 
To mark the formal opening of the 
new $10,000 art 


exhibition of 
paintings that has ever taken place in 
: ighty artists who live 
in the town and nearby places will be| 
invited to show representative pictures. 
The exhibition will probably 
about Christmas time. 


the second 











, FRENCH MUSEUM SHOW. 
The Museum of French Art is holding a 
loan exhibition of ) i 
Bois Originale” 


is, in connection with 
a loan exhibition . i 





Vi incennes ana ( h antilly factories, 


in the gallery attached to its Reading Room, ! 





one or more works by some high offi- 


_—EEEaE. SSS) 58 


CORRESPONDENCE {i 


SS ==—|—S) 9] === 
Museum’s Lost Chance. 
Editor American Art News: 
Dear Sir: Your editorial in issue of 
Noy. 22, on “Museum’s Lost Chance” 


right to the point. 

The Metropolitan Museum is a pub- 
lic institution; it claims to be educa 
tional: it wants to be regarded as dis 


tinctly American, and yet, as you point 


out, it 1s weaker in its collection of 


and when the two most remarkable 
sculptures ever made by Americans 
were put up at auction, last week, no 
body connected in any capacity what 
ever with the Museum cared enough 
about “The Greek Slave,” by Hiram 


Powers, and “Zenobia,” by Harriet] 


Llosmer, to attend the sale or sum 


bid—and these beautiful marbles,|! 


known all over the world, went into the 
hands of a private collector for less 
than some of the “art patrons” of New 
York—God save the mark !—spent that 
evening at the Hlorse Show! 

It is no excuse to say that these 
works “belong to a period long past. 
It is precisely for the purpose of gath- 
ering and preserving works belonging 
to periods long past that museums are 
instituted and maintained. ‘The sole 
question should be whether the works 
are worthily representative of the art 
of the period, and in this case the 
answer must be emphatically in the 
affirmative, 

! understand that the Museum has 


invested funds of $9,000,000, that it 


receives $200,000 a year from the city, 
that its cash bequests average $100,000 
annually, and it expends $200,000 to 
$300,000 a year in purchases. What 
possible excuse can there be for the re- 


Bie |tusal to make any bid at all tor such 
has | remarkab le marbles as those you refer 


tor 
The Committee on Sculpture of the 


by| Museum, according to the latest list in 


the American Art Annual, is composed 
of Daniel C. French, Edward D. 
Adams, George I. Baker, George Blu- 


|The chairman, Mr. French, is the hon- 
orary president of the National Sculp- 
ture Society. Hlow much encourage- 
ment to American sculpture, old and 
young, is given by these gentlemen, 
personally and officially, by the cold 
neglect of the masterpieces of other 
days? Amateur. 


New York, Nov. 24, 1913 





Other Chances Lost. 


| Editor AMERICAN ART NEws., 


Dear Sir: 


1 was much interested in the editorial in| 

; , | 

your last issue as regards the Metropolitan 
and other American Museums’ failure to] 


should at once be used as a method of al- 
most conclusive evidence in the judgment 
all disputed works of art where the brush 

as been used. 

We practitioners of the brush “feel” upon 
regarding the canvas of a master with 
whose works we are in any way familiar 
that the work is genuine or not. But the 
average expert, who has never handled a 


| brush, smilingly refutes our conclusions and 
was admirable, courageous, sound and 


answers them with data gained from dubi- 
us uurces, and the delightful story of 
Paul ‘Bourget’s “La Dame qui a perdu son 
Pientre” is reenacted and our collectors 
are again fooled to the tune of endless 
thousands. 

In the many copies I have made in the 
great galleries of Europe I have often 


|had occasion to consider disputed authori- 
earlier American art than in any other ;| 
| practitioner is most to be relied on as to 


ties, and my conclusion has been that the 


the genuineness of a work. Now, how- 
ever, there appears on the horizon a scien- 
tific process, to which I pay all respect and 
hope that it may be speedily adopted gen- 
erally, in spite of the London gentlemen 
“of Pall Mall and Bond Street,” who are, 
after all, purely commercial dealers in art. 
Carroll Beckwith. 
New York, Nov. 25, 1913. 














Obituary 





William W. Taylor. 

William W. Taylor, President-Treasurer, 
and for many years, the head of the famous 
Rookwood potteries at Cincinnati, Ohio, 
died in Cincinnati Nov. 12 last. He had 
been ailing for some months. 

Mr. Taylor was born in Opelousas, La., 
in 1847. He cr i ay but did not graduate 
at Harvard, and for some years was in the 
cotton business, but assumed charge of the 
Rookwood Pottery when invited by Mrs. 
Bellamy Storer. He was made President, 
and continued in office until his death. He 
was also Treasurer ot the Cincinnati Art 
Museum, an art lover and collector and a 
man of rare art taste and knowledge. 

The Late J. H. Moser. 

In the Washington “Star’, Miss Leila 
Mechlin pays the following apprecative and 
deserved tribute to the late James Henry 
Moser. 

“A serious loss has been sustained in 
the death of James Henry Moser. Mr. 
Moser was so completely identified with all 
branches of art activity in Washington and 
his own work was so vital that it is hard to 
understand that his presence has passed 
from among us. Having accomplished but 
three score years, he was, it seemed, too 
young to die, but it was his privilege to lay 
down his brush when he had apparently 
attained the fullness of his power. 

“James Henry Moser was first and last 
an artist. He loved his work and it filled 
his life as nearly brimful of happiness as 
any life could be. He had the artist’s in- 
sight; he was quick to perceive beauty in 
nature and in art, and he was capable of 
securing the utmost delight from it. Some- 
thing lovely in nature, a bit of color, an ef- 
fect of light—a sunrise or a sunset—were as 
meat and drink to him, and when he suc- 
ceeded in translating some such element 
of beauty through the medium cf his art 
| his joy was, for the moment, complete. 
| Whatever he did was done with en- 








| shusis ism. Not the aggressive sort, nor yet 
| that which betokens overstrained nerves, 
| but that which is poured forth naturally as 


the overflow from a constant spring—an 
enthusiasm fed from silent depths. Where- 
ever he went it was the same—new-found 
beauty. For several summers he painted 
in the Adirondack mountains and his pic- 





even bid on the historic early \merican| tures of the clouds on the peaks are un- 


sculptures offered at a recent N. Y. auction, 
and this recalls the failure of the Metropoli- 
,tan to secure, even if it made any effort to 
secure, either of the sets of water colors 
by John Sargent, purchased by the Brook- 
lyn Institute and the Boston Museum two 
years ago respectively, and if I am correct- 


also, to secure the pictures and sketches 


at the American Art Galleries. 
Why is American art thus neglected by 
American Museums? 
American Artist. 
Boston, Mass., Nov. 24, 1913 





Disputed Art Works. 
Editor AmMEeRIcAN Art News. 
Dear Sir: 

I am profoundly interested in the recent 
article on “Camera Detects Art Impos- 
tures.” It is rare that pure science can 
authenticate or identify genius, but here is 
a case in which, to me a painter, science 
can affirm the most conclusive authority. 


We who handle the brush all know how,| are few indeed who leave so worthy a 
without our own consciousness, identity is| 


conveyed in a brush stroke. In spite of 
our voluntary effort, we cannot disguise 
it. Therefore this discovery of Dr. Laurie’s 
in Edinburgh is one of deep interest, and 


| equaled in subtlety and truth of transcrip- 


tion. Every day was different, new shadows 
and new lights, and his letters home to 


| friends told of the wonders of nature and 


the delights of the painter’s outlook. Not 
infrequently tucked in with the letter would 


ars (be a little painting illustrating a certain 
ly informed, the failure of the Metropolitan ' ef 





tiny little picture, but neatly 


| 1 ‘mounted, and as big in conception as if it 
of John La Farge, sold at auction last year | 


had measured feet instead of inches in 
dimensions. 
* * * 

“Mr. Moser had what many lack—the 
power to enjoy his own achievements re- 
garding them impersonally and without 
conceit. It was because he did not over- 
estimate his own ability that when a de- 
sired effect was attained he found delight 
in it as in an unexpected gift. He was al- 
ways pushing ahead, working toward an 
ideal, but he found contentment all along 
the way in the knowledge that he was 
making progress. 

“Mr. Moser’s life is reflected in his work, 
and while it lasts he will still speak. There 


record or who have contributed more in 
material enjoyment to their own world. He 
will be sorely missed, but his influence will 
not be lost. He was a true artist and a 
strong man.” 
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LONDON LETTER. been carried through by this well- PARIS LETTER. 
London, Nov. 19, 1913. known firm. p \ 19. 1913 
. . P ~ J ) 
libel ee f ln connection with the Dore Gallery aris, NOV. 27, 
‘} action Which shouid be O RB . . . ! 

‘A i En - h foe le” that |it iS curious to note that in spite of the Min net euent of inet wank was thn 
spec ‘res Oo the trace is la . : ‘ " _* : 
specia interest ¢ © tra wt enormous vogue once enjoyed by Gus : . P he a0 =~ | | | } 
decided ast week in tavor oi Messrs © . i seers. Opening of the Autumn Salon. t had 
Selfridge who were the defendants in tave Dore, none of this artist's draw-|peen the intention of the committee 
ee ale o| t 1 AY L] hry _e" have oe been exhibited mn any also Lo Opell the = ilon from y o’clock 
an action, bri wt Dy CSsts = leu ne ; ther tl Engl: Aree - 

» oOpean country other than England ’ ca Sa - } easleeuinni 
Graves, ol Pall Mall, printeellers, and| Over twenty examples of the art to midnight, on the Vernissage day, 
r, at har ver twenty cxalipies OF the amt Of) Nov. 19, but the Administration of 
Eugene Jlully, an neh and etcher, thet oretifie avtiay Besbin ae ht |. ’ 
who was employed by the latter about oe age p> rot “rs are ™-' Fine Arts vetoed the proposal on the 
who was plo} ( ' , abe lud oe “Dorr o sh ; : : 

SS ia a aia cluded in th rirait yy Britis! eround of danger. Since electric light 
ten years ago to prepare an engraving \rtists in the Winter Exhibiti vai s , 

5 i - icture. “Friedland.” sie ge <i ch ‘ had to be used, as it was, tor two o1 

i Meissoniers picture, riedland,” the French Gallery in Pall Mall "'N ut ar 7 
t a payment of £1,100. The etching I " ( ll yt es, three hours, it is difficult to under 

mopleted the course © urally these are not all of equal merit, rand how the danger would have been 
was completes In the course of some ea | | le ; ; . ; i 
put certain individual Canvases are Ol) increased by using it for three hours 
three years and signed proots were extreme beauty \ > ¢ creas , g hot 
- : : extreme eautly. Among these must longer. but these are the mvsteries o 
sold by Messrs. (graves at OU guineas be classed the a ord Felcho ind Llis ¥ ’ Ty “he : le oa i] 

- 50 c¢ unk ‘ 4 red tape. 1e ministerial decision wi 
each, about 150 completed proots be = as 00 : ; " , _ . ‘ 

i published. It was with consider oh wig ress oy bned weg ‘also prevent the decorative section oi 
ing | a are which combines remarkable vivacity the Salon from being open every even 
hle « “)r1<e ‘retore. that t > ‘ ° . ° ot >< ; ) 7 l 
able surprise, therefore, that the plain- of treatment with quite unusual solid- 7 


that 
were advertising, 


[5 5c 


F5 5s., among 


tiffs discovered Messrs. Selfridge 
at a reduced price ot 
scarce proof etchings” 
an engraving of a picture purporting to 


be that executed by Mr. Tully. [En- 
quiries elicited the tact that their “final 
trial proofs” were “pulls” from an in- 
complete plate, jain which Mr. Tul- 
ly’s signature had been forged. The 


judge, however, decided that there was 
no case to go to the jury, there being 
no evidence in support of the innuen- 
contained in the statement of 
claim. 

There is something 
straightforward in the water colors of 
William Coles, now shown at Messrs. 
Dowdeswell’s at 160 New Bond St.. W. 
Mr. an artist whose methods 
please by their directness and 
plicity and who makes no attempt to 
enlist favor by an assumption of more 
emotion than Nature actually awakes 
in him. There is often something rather 
detached in feeling about his land 
but in his treatment of certain 
english scenery this chat 
acteristic is by no means unpleasing. 
From the point of view ot technique 
the drawings attain a high 
cellence. 

There is now open at the Leicester 
Galleries, Leicester Square, an exhibi- 
tion of a series of water-color draw- 


oes 


re freshingly 


( ( les is 


scapes, 


aspects of 


level of ex- 


ings by Hugh Thomson, illustrating 
that charming comedy of “Quality 
Street,’ by Sir James Barrie. In view 


of the revival of the play, at the Duke 
of York’s Theatre, its publication for 
the first time in 
cial interest. 

\ small committee, 


with John S. 


Sargent as chairman, is undertaking 
the arrangements for that section of 


Painting the Pan- 
to represent the con- 
American artists resident 
in England. Messrs. J. McClure 
ilton, Joseph Pennell and 
\V. Bartlett are the remaining 
bers of the Committee. 
is understood that arrangements are 
afoot for the due representation of 
British art, no definite particulars have 
vet been furnished. The fact that offi- 
cial representation has not been 
tioned by the government 
have caused events to progress some- 


and Sculpture at 
ama Exposition, 
tributions of 


Paul 


mem- 
Although it 


Sanc- 


what less rapidly than might other- 
ise have been the case. 
Those who have for so many years 


associated the name of Sotheby’s with | 


Wellington Street, Strand, 
to learn that in 
of their lease being about to terminate, 
the firm has secured the premises in 
Bond Street now occupied by the Doré 
Galleries. The migration will. how- 
ever, not be actually accomplished un- 
til the end of next vear, certain altera- 
tions in the building being necessary 
to fit it for its new purpose. Messrs. 
Sotheby’s business boast a pedi- 
gree extending as far back as 1744, 
when one Samuel Baker, a bookseller, 
started as an auctioneer with a miscel- 
laneors For ne 


vears all great 


terested consequence 


can 


arly 4 hundred 


he Tr ik 


sale 


the sales have 


book form is of espe- | three 


|} tague -place, 


Ham- | 


seems to} 


sim- | 


| 


will be in-| 


ity of oar ert 
is that of the “F 
i spite ot 


\n early achievement 
armer’s Wife,” which, 
obvious immaturity of man 
ner, amply presages the success to 
which its author was destined to 
in the sphere of portrait-painting. 

Gainsborough, Hoppner and Rom 
ney are also well represented in what 
is a particularly delightful collection of 
examples of early British art. 


rise 


L. G-S 
e.8 e.8 | 
British Museum Addition. 
It is officially announced that the new 
wing of the British Museum, to be known 


as Kine Edward the Seventh’s Galleries, is 
now complete, so far as the main structure 


is concerned, and has been handed over by 
his Majesty’s Office of Works to the 
Trustees of the British Museum. The work 


of fitting up the Galleries for the 
of the collections is in 


anticipated that the 


reception | 
progress, and it 1s 
building will be ready} 
for opening to the public at the beginning 
of May. The King and Queen have prom 
ised to take part in the opening ceremony. 
It will be remembered that the foundation: 
stone was laid by King Edward on June 27, 
1907, and the then Prince and Princess of 
Wales were present on that occasion. 

Phe present building is only the first in 
stalment oft the complete scheme \s long 
ago as 1895 the late King, as one of the 
Museum Trustees, took a keen interest in 
the negotiations by which the Government 
purchased for £200,000 the land lying to 
the north-east, south-west, and north-west 
sides of the Museum for the purposes o1| 
future enlargement. By this acquisition the| 
Trustees secured an additional area of 
and a half acres, getting in all an area of 
thirteen When the complete exten- 
sion has been made the Galleries that now} 
have been handed over to the Trustees 
will be enclosed by new Galleries on the 
leaving the frontage to Mon-| 
however, open as at present. 

The new buildings, which are the work 
of the architect, Mr. Ve a Burnet, have been| 
necessitated by the steadily increasing ac-| 
cumulation of treasures in the British} 


acres. 


sides, 


Museum, and have, incidentally, brought} 
about a considerable improvement in the] 
Bloomsbury neig rhborhood. 


i their different 


Another Rome Academy. 
The Villa Aldebrandini at 


purchased for an 


Rome has been 
academy of young artists 


five few: 
| other 


‘at the New 


ing, aS was proposed. 


The crowd at the “vernissage” was 
so great that it was very difficult to 
move about, and impossible to see the 


pictures. IL do not remember having 


seen so many people, even at the “ver 
nissage” of the Spring Salons. The 
Autumn Salon, once regarded as the 
resort of a few “cranks,” is now ac 
cepted by the public as of equal im 
portance with the Salons held in the 


Spring, and by collectors as of much 


greater importance. The artists who 
exhibit at the Autumn Salon are those 
whose works are most sought after by 
collectors of modern art, not only in) 
| France but in other countries, espe 
cially Germany. 

American artists do not occupy so 


important a place in the Autumn Salon 
as in the Spring Salons. ‘The number 
of American exhibitors is considerable 
—I! counted forty-one—but they 
much conspicuous than in 
Spring. Prominent among the Ameri 
can painters exhibiting is Anne [s 
telle Rice, a member of the society, 
whose four pictures are all remarkable, 
that of a girl ina red blouse being pal 
ticularly so. stelle 


are 


less the 


Rice makes con 


|stant progress, her painting is personal 
'and virile, and she has become an artist 


to be reckoned with. Edward Cucuel, 
who was so successful at the New Sal 
sends one picture of a woman 
his reputation. C. H. Thorndike is an- 


prea oli painter of talent, be- 


\longing to a very modern school and 


George Oberteuffer, whom I remarked | 
Salon, is well represented 


| by six pictures, the best of which is, 
perhi ips, that of the church at Lo- 
cronnen. Lucien Abrams, William S. | 


Horton and Augustus Koopman each 
send three pictures, all 
ways. 
[hibits four paintings and two gonaches 
|'which show considerable talent. 
| American artists who exhibit paintings 
jare A, B. Brewster, P. H. Bruce, 


interesting in 





drinking rasa ot which maintains | 


| 
‘| to 
| 
Maud Squire ex- | 


Other 


James 





rFTERRA COTTA—THE DANCING GIRL. 
\lfred Jean Halou 
Paris Autumn Salon. 


The Auction Season. 


The auction season has now begun in 
earnest. On Noy. 12-13 M. Lair-Dubreuil 
sold the collection of the late Mme. de 
Basily-Callimaki, a lady well-known in 
Parisian society, which realised a total of 
$31,746, rather more than the “experts’” 
valuations. A bust of “Bellona” by Rodin 
(erroneously described in the catalog as a 


bust of the Republic) fetched $2,662, and the 


Marquis Bertemati gave the same price for 
an Aubusson tapestry of the i&th century, 
for which the “experts” had asked only 
$2,200. M. Cordonnier paid 91,782 for a 


miniature by J. B. Isabey, the portrait of 


the Duchess de Montebello, and for a sepia 
drawing by the same artist, representing 
the visit of Bonaparte to the Sevenne 
factory at Rouen, M. Lasquin gave $1,980. 
\t a sale at the Hotel Drouot Nov. 10 
Comte Economos bought a gouache by 
Mallet, “La Toilette,” for $1,100, $110 more 
than the “experts” price. On the same day 
was sold the stock of an art dealer retiring 
from business, which secalised $21,120, the 
prices being good. 

The jewellery and plate belonging to the 
late Mme. Delizy, the sale of which occu- 


pied several days, realised a total of $65,900. 


Pont du Gard, Threatened. 


\ certain M. Caldéron, who owns the 
|land adjoining the famous Pont du Gard, 
| near Nemes, well-known to so many Ameri- 
| cans, has been threatening to forbid access 
| to the bridge, and also to build a factory 
| which would destroy the beauty o1 the 
spot. M. Caldéron demanded $8,000 for 
| the land in question, but, according to 


| valuers apointed by the Under-Secretary ot 


Fine Arts, it is not worth more than $1,400. 
Unless M. Caldéron listens to reason, the 
; Government has decided to use powers 


given to it by a law of 1906 to compel him 


sell at a reasonable price. Access to 
the bridge will thus be preserved to the 
| public. 


Robert Dell. 





In the Latin Quarter. 
Miss Anna Klumpke, the friend and 


‘companion of Rosa Bonheur’s later 


reaare an ea ma re wer of. 
on the model of the French Academy at IS. Carstairs, O. N. Chaffee, A. S. a = returned to by Uhomery af 
the Villa Medici, and the Spanish Ac ademy | ‘Clark, Katharine Day, A. H. Hudson. ter an absence ol a year in America, 
at San Pietro, in Montorio. This definitely | erry Bf achm Alfred H. M: Che house in which she lives, and 
‘ oa he alvati of the be autiful | arry achman, /\llre¢ - Maurer, |) 1 apa P 
assures the salvation : : which was bequeathed to her by the 
Roman villa always threatened, if not with | Jane Mumford, G. L. Nelson, Mrs. artist is unchanged since the latter’ 
destruction, at least with radical trans- | Nichols, Eleanor Norcross, Grace Rav-|4 me he lic alg ; le latter's 
formation, and is another proof that Rome) in| Alexander Robinson, Ethel Sands, |‘ cath 806 19 apes to Oe. panes See 
is recovering the primacy in artistic studies | H y I ae , ~ < urday afternoons. In the studio are 
l which she had gradually lost during the|enry L. Sayen, W. E. Schumacher, ee at . 
which she had gradually lo g Ba len Watkin d Elizabeth Wat. |SOuvemts and decorations, the large 
last { ars. 1e1cit VatKINSon art “MZabvetn at- 
last fifty year | picture Rosa Bonheur was at work on 

son. 

a = ‘ ‘at the time of her death, a small water 
ae | d ne tte. sculptors are --PFe | color with her box open beside it, as 
ile gh _ . |sented: A. L. oosevelt,, John Storrs | she left it, the dress she wore when at 

A special cable to the N. ag Apacione and Alice Morgan Wright. Cameron | work and two portraits of her painted 
from Paris says that Jacques de Biez, the| Burnside sends a painti 7 ; , : 
+ +s e sends a painting ol : - . “ce 
art critic believes he has discovered that ket pve i I yada -eaby ag mar iby Miss Klumpke herself. 
Louis David’s formerly celebrated portrait | a serne, and two admirable water- | srnatic eens 


of “Michael Lepeletier, Comte de Saint Far- 
geau,” assassinated by a Royal Guard, after | 


voting for Louis XVI’s execution, on the 
eve of the King’s death, originally present- 
ed by the artist to Parliament, but later re- 
turned to the painter when he had fallen 
into disgrace, and bought for $20,000 in 
1825 from de Biez studio by Lepeletier’s 


daughter 
destroyed, 
is walled-up in 
Saint Fargeau. The chateau’s  pres- 
ent owner promises that if the canvas 
should be discovered he will present it to 
the State. 


who promised it should not be 
but which disappeared in 1826— 
the historic 


chateau de| 


‘colors of the Luxembourg gardens. 
\W atercolors and drawings are also ex- 


hibited by C, Foster Bailey, Cecil How- 
ard, Annie C. Kuck, and R. M. Mack- | 
all. Ethel Mars contributes five very 


eood engravings, and other Americans 
exhibiting engravings or etchings, are 
Edna Boies Hopkins, Herbert Lespi- 
nasse, and Henry Winslow. The 
Salon as a whole, which is extremely 
interesting, will be discussed next 
week. 


The proceeds of visitor’s day go to- 
ward the founding of a hospit il in Ro- 
sa Bonheur’s memory at By-Thomery. 

Mr. C. Howard Walker, who has 
been for so many years connected with 
the School of the Boston Museum, has 
‘withdrawn from that institution and 
| will open his own school of design this 
winter. He will be assisted by Miss 
Katherine Childs. Mr. Edmund C. 
Sarbell is to give his help in the su- 
pervision of the life classes. 


| 
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AMERICAN 





ART NEWS. 








CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 


American Art Club, 73 Morningside Drive— 
Exhibition and sale of watercolors and 
oils by contemporary Americans, to Dec. 6. 

Annual Watercolor Club Exhibition—Fine 
Arts Galleries, 215 W. 57 St., to Nov. 30. 

Ardsley House, 104 Columbia Heights, 
Brooklyn—Exhibition of paintings by 
Hamilton Easter Field; wood carvings by 
Robert Laurent, to Dec. 6. 

Arlington Galleries, 274 Madison Ave.— 
Sketch exhibition by the Association of 
Women Painters and Sculptors, to Nov. 
29. 

Berlin Photographic Co.—Drawings by Leon 
Bakst, to Dec. 1. 

Brown-Robertson Co., 707 Fifth Ave.—Etch- 
ings by Earl H. Reed, to Dec. 1. 

Century Club, 7 West 43 St.—Marines by 
Howard Russell Butler, to Dec. 3. 

Charles, of London, 717 Fifth Ave.—Exhibi- 
tion of rare old Chinese Porcelains and 
old colored Mezzotints and Engravings, 
through December. 

Cottier Galleries (new), 718 Fifth Ave.—)| 
Exhibition of bronzes by Antoine Barye, 
to Jan. 1. 

Durand-Ruel Galleries, 12 East 57 St.—Loan 
exhibition of works by Edouard Manet, | 
Nov. 29-Dec. 13. 

Ehrich Galleries, 707 Fifth Ave.—Paintings 
by J. Campbell Phillips, to Dec. 15. 

Folsom Galleries, 396 Fifth Ave.—Exhibi- 
tion of works by Charles Warren Eaton, 
Dec. 1-15. 

Hispanic Museum, 156 St. and B’way—Span- 
ish art, etc. Daily and Sunday, 10 A. M. 
to 5 P. M. Free. 

E. M. Hodgkins’ Galleries, 630 Fifth Ave.— 
Drawings by Richard Cosway. 

Louis Katz Galleries, 103 West 74 St.—Ex-| 
hibition of Architectural Etchings by An-| 
drew F. Affleck, Hedley Fitton, R. E. Al- 
bany, and Axel H. Haig, to Dec. 15. a 

Kleinberger Galleries, 709 Fifth Ave.—The | 
De Ridder collection of Old Masters. | 
Opens Nov. 26. Paid admission. | 

Knoedler Galleries, 556 Fifth Ave.—Por- 
traits by Artur Halmi; Watercolors by F.| 
Hopkinson Smith, Dec. 1-13. 

Macbeth Galleries, 450 Fifth Ave.—Exhibi- 
tion of “Painters of the Far West,” Dec. 
2-15; Watercolors by American group of 
twelve, through December. 

MacDowell Club, 108 West 55 St.—Fifth 
group exhibition, Nov. 27-Dec. 8. 


Metropolitan Museum, Central Park at 82 
St. East—Open daily from 10 A. M. to 
5 P. M., Saturdays until 10 P. M., Sun- 
days 1 P. M.to 5 P. M. Admission, Mon- 
days and Fridays, 25 cents. Free other 
days. 

Montross Galleries, 550 Fifth Ave.—Exhibi- | 
tion of early Chinese art, to Dec. 6. 

Moulton & Ricketts, Galleries, 537 Fifth Ave. | 
—Special exhibition of early English land-! 
scapes. 

National Arts Club, 119 East 19 St.—Annual 
exhibition of the National Society of 
Craftsmen, Dec. 4-24. 

New York Public Library, Room 321—Ex- 
hibition illustrating the making of an etch-| 
ing, through Jan. 15, 

Photo-Secession Gallery, 291 Fifth Ave.— 
Recent drawings, pastels and watercolors | 
by A. Walkowitz, to Jan. 3. 

Powell Gallery, 983 Sixth Ave.—Five hun-| 
dred thumb-box sketches, to Dec. 15. 

Pratt Institute, Brooklyn.—Paintings by) 
Hermann Dudley Murphy, to Dec. 6. | 

Robert W. Partridge, Plaza Hotel—Heir-| 
looms from Up Park, Petersfield, Eng-| 
land, purchased direct from Heir Appar- 
ent, son of Earl of Clanwilliam. | 

Saint Marks in the Bouerie, Tenth St. and | 
Second Ave.—Paintings by Arthur Freed-| 
lander, to Dec. 10. 

Snedecor Galleries, 107 West 46 St.—‘“All 
American” group exhibition, to Dec. 4. 

Scott & Fowles Galleries, 590 Fifth Ave.— 


Drawings by Sir Thomas Lawrence, to! 
Dec. 20. | 


| 
| 
| 


Victor Fischer Galleries, 467 Fifth Ave. 
18th century French paintings. 

Yorkville Library, 222 East 79 St.—Paint-| 
ings by Gustave Wolff. 


New York. 


American Art Ass’n, 6 East 23 St.—Gramer 
Library—Dec. 1, 2:30 and 8:15 P. M. N. 
Y. Lawyer’s Library and Gerhardt Books 
—Dec. 2, 2:30 and 8:15 P. M. Pirrie Pos- 
tage stamps, Dec. 3, 8:15 P. M. 

Metropolitan Art Ass’n (Anderson Galler-| 
ies),Madison Ave. and 40 St.—Part I— 
Oriental Art Collections of Mr. John H.. 
Webster of Cleveland, O., Dec. 4-5: 2:30 
and 8:15 P. M.; Dec. 6, 2:30 P. M.— 
Bronzes, marbles, sculptures, etc., contin- 
ued collections, Messrs. Wilfrid Hartley, 
Albert A. Merritt and L. Richmond, Dec.) 
©-11, 2:30 P. M. 


| tion, 


EXHIBITIONS NOW ON. 
(Continued trom page 3 

XVIII Century French Art at Fischers. 

kor his opening exhibition of the season 
at his vallery, No. 467 Fitth Ave., Mr. Vic 
tor G. Fischer has arranged an exceptionally 
beautiful and alluring display of XVIII cen 
tury French pictures, which give to the 
handsome rooms, a charmingly decorative 
atmosphere None knows better than M1 
Fischer how to select examples ol quality 
for such an exhibition 


It is difficult, indeed, to know with whicl 


work to begin a brief notice of this unusual 
display Perhaps one may first study to 
advantage the bust portrait of Mme. Miro 
mesnil, sister-in-law of the famous “Garde 
des Sceaux,” by Nattier, from the de la 
Prad collection, a most charming example 
aud stronger than usual with this decora 
tive, and too often artificial, painter Phen 
one passes to a typical outdoors with ng 
ure “Comedians in the Woods,” by Wat 
teau from a Russian private collection, to 
two oval, three-quarter length standing pot 
traits respectively of a “Young Lady,” and 
of “Mlle. de Fries as Sapho,” the former 


from the collection of Lord Grimthorpe, and 
both in the artist’s best manner, and in turn 


to a striking landscape with figures, “Les 
| Chiromanciens,” and an oval portrait of a 
girl by Danloux. 

An attractive XVIII century school pi 
ture, “La Balancoire,” next calls for atten- 


and following it, two 
ine Pastorals,” and a larger 
panel, a “Fete Champetre,” by that master 
of his time, J. B. Pater, the last from the 
famous Jules Porges collection. 

There are two small and interesting pan 
els, marvels of interior detail and figure 
painting by P. A. Baudoin, both well known 
through the engravings from them, “L’Heu 
reux Moment,” and “Le Carquois Epuise,” 
and another and larger panel, almost as fine, 
by Charles Eisen, littl 
known to Americans, but a strong painter 

From Drouais’ cultivated and = graceful 
brush, come two or three examples all typi 
cally decorative, and which inelude a charm 
ing portrait of the daughter of Louis 
a half-length standing presentment and a 
larger half-length portrait of the “Marquise 
dErbrouville as Diana,” the last from the 
Polionac collection. 

There are in the 


exceptionally 
and important 


“Lovers ina Room, 


vallery, in addition to 


the French pictures, a broadly painted “Ma 


donna and Child,” and a splendid outdoors 
with figures, by G. B 
of Mareschi, tresh 
two pearly and 
of Guard 

Truly a dainty art 
has served for 


Pienolo, two examples 
and cleat in color, and 
superior small examples 
dish, that Mr Fischer 


American Kings and Queens! 


Cosway Drawings at Hodgkins’. 

To the majority, if not all American art 
lovers, Richard Cosway is known as_ the 
most famous of miniature painters, and they 
are ignorant of the fact that he also painted 
large portraits and figure works and pro 
duced many pencil drawings, of exquisite 
grace of line, typical sweetness and reé 
finement of expression, and exceptional 
charm. The exhibition, therefore, ota score 
or more of these pencil dtawings, which Mr 
Hodgkins has arranged in his Galleries, No 


630 Fifth Fifth Ave., where they will re- 
main for a few weeks, is of exceptional 
interest and educational, as well as art 
value, 


The heads and hands of these charming, 
delicate works, are finished in watercolor, in 
pastel shades and this adds to their effec- 
tiveness. The same skill in the rendition of 
character and expression, evidenced in Cos 
way’s miniatures, are shown in these really 
larger miniatures on paper, which have rare 
historical value, as many are presentments 
of personages of Cosway’s time. Here, for 
example, are the portraits familiar through 
engravings, of “G IV, when Prince ot 
Wales,” and of Lady Jane Hamilton. There 
are other portraits, almost as famous, such 
as those of Countess Spencer, afterwards 
Duchess of Devonshire and Mrs. Jordan the 
actress, etc 

Perhaps the most charming example of all 
is the little group “Angels Adoring a Sleep- 


“ec ree 


jing Child,” which in grace of line, felicity 


of composition, sweetness of expression and 
an almost inspired reverential feeling, might 
be called an “English Raphael” drawing. 


Piexotto Drawings at Scribner's. 

Charles Scribners Sons, 599 Fifth Ave. 
are showing through Dee. 15, the drawings 
by Ernest Peixotto which illustrate his last 
book, “Pacific Shores From Panama”. The 
pictures are in pen and ink and wash, and 
were made in Peru, Bolivia and Central 
\merica, The subjects include © street 
scenes, old Cathedrals, Palaces, Fortresses, 
City Gates and Archways, and there are a 
number of figure drawings, 


is a sense of atmosphere in many of the 
works, and some are so sympathecially por- 


XV, | 


showing the; 
customs and industries of the people. There 


also a few ftac- 
Irom the 


there are 
riaitres”’ 
Louvre. 


In this gall ry 
similes of 


tions of the 


“dessins de 


collec 


Boronda and Hankey at Braus Gallery. 

Lester Boronda, a young California artist, 
who has recently himself at 17 
EE. 59th St., is holding an exhibition at the 
Braus Galleries 717 Fifth Ave The artist 
is still in his early twenties, but has studied 


established 


art for the past eight years in San Fran 
cisco, the Art Students League, N. Y., and 
\cademies in Germany and France His 
work shows unusual talent and seriousness 
of purpose He is a natural colorist, and 
has the faculty ot grasping the atmosphere 
and character of the places he portrays, and 
while adhering closely to nature, he suc- 
ceeds in infusing poetry and sentiment in 
his work The display includes scenes 
painted in California, New York = and 
Europe Especially good are his inter- 
pretations of Venice He recently placed 
a larwe decoration in the Hotel St Francis, 
San Francisco The subject is “The Old 
Wine Makers of California.” 

At these galleries there is also a collec- 


tion of excellent dry points by Wilham Lee 
Hankey. 


Chinese Porcelains and Old English Prints 
at Charles’. 

Charles of London, 718 Fifth Ave., has re- 
cently received from England an important 
collection of Old Chinese porcelains and 
a number of rare and valuable old English 
colored engravings and mezzotints. Among 
the porcelains are included some of the 
hinest examples ever imported of the Ming, 
Kieng-Lung and Kang-hi Dynasties. Five 
rare bowls of the “Black Family”. Ming 
Dynasty, decorated with symbolic designs, 


are of unusual beauty. Two rose colored 
jars of the Kien-lun Dynasty, are of great 
rarity, and there are several beautiful 


powder blue vases 
shell china, plates, 


Early examples of egg 
plaques, temples, Gods 


and a few tine jades. There is also a 
Majolica vase (“Caffagiola”’), dated 1538. 

The engravings include a number of ex- 
ceptional plates after Morland, Ward, 
Reynolds, Wheatley, and Lawrence. There 


is a beautiful colored print of “Miss Farren” 
by Lawrence, engraved by Bartolozzi, and a 
remarkably tine “Mrs. Jordan” after Hopp- 
ner, “The Astrologer” by J. R. Smith, en- 
graved by Simion, is one of the rarest ex- 
amples in the collection. 


Fourth MacDowell Group Show. 


The fourth Macdowell Club- exhibition 
opened at their gallery, 108 West 55 St., on 


Nov. 27-Dec. 4. The exhibitors are Olaf 
Brauner, Clara B. Davidson, Richard B. 
Farley, Emily Nichols Hatch, Susan M. 
Ketcham, H. R. MeGuinnis, Sibylla Mittell, 
Kthel Mundy, Power ©. Malley, Alta West 


Salisbury, and Detailed 


notice will be 


Anna M. Upjohn 
made next week 


hold- 
paintings at 
auspices of the 
Persian Consul 


artist, is 
marine 
under the 
Topakian, 


C. Calusd, the Armenian 
ing an exhibition of 
40 West 609 St., 
Hon. H. H. 


General 


Miss Green Lectures. 

Miss Belle Da Costa Green, of the 
Morgan library, gave a talk upon libraries 
and the collecting of before the 
Woman's Forum, of which she is about to 
become a member, at the Waldorf-Astoria | 


bor ks 


last week. 
\t the present time, she said, America 
stood pre-eminent in the possession of 


fine libraries. She spoke of an Englishman 
who had criticised the catalog of the New 
York Public Library. 

“New York has the finest catalog in the 
world,” she said. “The British Museum has 
no catalog, and neither has the Bibliotheque 
Nationale in Paris. So much is. given 
people here that they expect everything. 
The trouble with people who are not satis- 
fied with the catalog is that their brains are 
not properly cataloged.” 





LAURVIK CONDEMNS SHOW. 

“The twenty-fourth annual exhibition of 
the New York Watercolor Club is not un- 
like its preceding exhibitions. Its general 
tone is distinctly ladylike and inconsequen- 
tial, with not a single newcomer of note 
to give the spice of novelty to this gather- 
ing of eminently respectable nonentities. 
Its best members are not represented at 
all, or only by the most indifferent and cas- 
ual sort of work, and one looks in vain for 
something by Jules Guérin, Childe Hassam, 


Genjiro Kataoka, Hermann Dudley Mur- 
phy, Violet Oakley, Leonard Ochtman, | 
Maurice Prendergast and Ernest D. Roth 


to give a fillip of interest to what must be 
regarded as a very dull and ineffectual} 
demonstration of the resources of water-| 
color painting.”—J. N. Laurvik in Boston | 


traved as to give an impression of color. Transcript. 


| J bb,” 


given at the Brook- 
stern Parkway, every Satur- 


Free lecture s will be 


lyn Museum, Ea 


day aiternoon at 3:30. Three are to be on 
the “Influence of Classic Art on Modern 
Criticism,” and two on the “Recent expedi- 
t 


tion to the Sub-Antarctic.” The lecturers 
will be William Goodyear, Norman Taylor, 
Robert Cushman Murphy and William H. 
Fox 


Campbell Phillips at Ehrichs. 

Eighteen recent portraits and tigure works 
by J. Campbell Phillips are on exhibition at 
the Ehrich Galleries, No. 707 Fifth Ave. The 
irtist, who has made a striking advance in 
his work the last two years, is well exem- 
plitied by his well-known portrait of Mayor 
Gaynor, and of “Mrs. Louise Dorf,” and 


by several tigure works with fanciful titles, 
notably the “set rr “Dolores,” “The Kiss” 
and “Mother Love.” 


With the arrival again in port of the 
steamer La France, last Saturday, the ac- 
customed exhibition of porcelains from the 
Sevres factory, was made on board every 
afternoon until the steamer’s departure, 


Wednesday last 


SCHOOL ART LEAGUE LUNCH. 

The School Art League of N. Y. City en- 
joyed a luncheon, before its annual meet- 
ing, Saturday last at the Park Ave. Hotel. 
\ddresses were made by Messrs. Robert 
W. De Forest, A. A. Healy, F. W. Crownin- 
shield, and Dr. John H. Finley. 


ARCHITECTURAL LEAGUE EXHIBIT 
The 29th ih then Aertel 
tectural York, will be held 


annual exhibition 


New 


League of 


in the Fine Arts Building, Feb. 8 to 28 
next, inclusive. 

Entry slips will be received until Mon- 
day, Jan. 5, and exhibits Jan, 22-23, 1914. 
The annual reception will be held Feb. 7, 
and the annual dinner Feb. 6. 

ENGLISH POTTERY FAIR. 
The owners of the potteries of Stoke- 


upon-Trent will have a fair of English pot- 
tery in February on the lines of the famous 


Leipsig fair, which attracts buyers from 
all over the world, especially the United 
States. 


John A. Mandel, professor of chemistry 
in the New York University and the Belle- 
vue Hospital Medical College, has present- 
ed to the New York Public Library a col- 
lection of more than 200 books on Em- 
peror William II of Germany. It is be- 
lieved to be the most complete collection 
of the kind in existence. The gift has been 
accepted with thanks by E. H. Anderson, 
Director of the library, who will co-operate 
with Prof. Mandel in adding from time to 
time new works about the Emperor to the 
collection. 


PRINT, BOOK AND ART SALES. 
Works by Blake Sold. 

\ cable tothe N. Y. “Times” from London 
says at the sale of rare books, the property 
of Lady Brooke of Armitage Bridge, Hud- 
dersfield, at Sotheby’s Nov. 24, a first edition 
of “For Children. The Gates of Paradise,” 


by W. Blake, frontispiece, engraved title, 
and sixteen plate with full margins, small 
square octavo, published, London, 1793 
and extremely rare, brought $455. It is 


from the Beckford Library and is a pre- 
sentation copy from H. G. Bohn, May 19, 
1835, to Mr. Beckford. 

Blake’s “Illustrations of the Book of 
twenty-one plates, brilliant proof im- 
pressions on India paper, royal folio, 1826, 
binding by Riviere & Son, realized $90. 


“Quatuor Libri Amorum,” Nuremberg, 
1502, the extremely rare work of Conrad 
Celtes, the first German Poet Laureate, 
brought $250. It contains eleven spirited 


full-page wood cuts, two of which are at- 
tributed to Albert Diirer. There are in all 
120 quarto leaves, together with the fold- 
ing view of Nuremberg. 
London Coin and Book Sales. 

\nnouncement has now been made of 
several sales of interest which are to take 
place during December, following the sale 


of the collection of English coins formed 
by Mr. Carlyon-Britton, including those 
proper to the British, Romano-British and 
Anglo-Saxon periods and to the Wessex 


and Sole Monarchies on Nov. 17. 

On Dec. 1 the same firm will dispose of 
the Greek and Eruscan Antiquities from 
famous tombs, collected by Signor Mar- 
cioni of Orvieto and classified into early 
black ware, colored pottery and Vessels 
ornamented with figures in black and dur- 
ing the first week of December, Messrs. 
Glendinning will sell the first part of the 
collection of small Japanese works of art 
formed by Mr. W. L. Behrens. Among these 
are some unusual examples of wood-carv- 
ing, a number of specimens of lacquer work 
in dull grey silver, gold and black, and 


| various pieces of ivory carving in the form 


of male heads. 
(Continued on 


page 9.) 
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CHICAGO. C. P. Townsley has been very successful Mr. Downs then proceeds at great length CLEVELAND 
, ' oss s with his exhibition at Moulton and Rick- to describe and criticise the individual ex 
+ 711 1 " | on = t ie a" ‘ — : . : . on q eo P : 
; dedicat — exhibition at the Art| cis, Benjamin Constant’s “Sultan’s Fa- amples of the painters represented \s Che long anticipated Art Loan Ex- 
stitute Still attracts the pu die orite,’ torms a splendid addition to the these have been “written to death in the position opened in the Kinney & Levan 
\mong the sculptures, Daniel C. gallery, while the joyous “Venice en Fete” many N. Y. exhibitions of the season past building luesday last. So many offers 
rench’s “Memorial Angel,” placed op- Bat udo is a gorgeous lecorative work. in which they have figured it is not neces-| Were received during the last davs of 
, ‘ “head ct ‘ The late Henry Bacon’s charming water sary to repeat even this able art writer's 5 2 
his famed “Death and the Scul | 1] 
s . is i *( ‘ath ane © oct ) ; : - . . va . P * om : 
ten i —, ©WP” colors and four Oils, Holland types, are on remarks. Strange, however, that no art is COlection that the committee exte nded 
aed greatly aEFacts, ANG Evelyn Long- view at the Artist’s Guild. The Greece and seemit gly new or worth much notice to Its list of 150 art works to 190 
: in’s Renaissancesque “Louise”; Fred-' | eypt lai dscape s are most delicately por- the Bostonese, unless it comes to Bos Such an art collection has never been 
: 1 } “ ] 9 ved Y yisitel int ) t on » ' oO . > > 
erick CC. Hibbard’s \Mlark “Wain,” trayed and exquisitely interpre ted — ton Even Ray hael would acquire a new seen before here, and to all those con 
i eee” rennet "em “hnmaorahle men nderson is showing the landscapes of halo to the Bostonians if a newly discov- 
‘ Te aesery ( \ 1 Onorapvie , ‘ . . : s 7. . . . © . 
oe ps ates Julian Onderdonk which reveal the charm of ered and superior example of his brush Nectec with the exhibition its prom 
tol Emil Zettler’s portrait bust OF New Mexico and Texas He is the son of were shown in the Boston Art Museum, ises make as great an appeal and rea 
7 *“\ Child’: Nancy McCormick's “Por- Prof. Onderdonk of New Jersey but not if it were shown in Paris, London gon for being as its present worth 
; trait \] rstenbereo” | \liss Grace Gassette has tu d trom o oO ' : t,. ’ 
i tra \lice Gerstenberg’; Giuseppe | lt race Gass¢ 3, is return r New York while the American art world will be 
z See “Portrait lol 1] ( Paris and is here for the winter She has ; ne ; 
| lato s ortrait—John | on-| « any commissions to exetare. Gay Catk astonished at the wealth of fine pic- 
erse ; two portrait) placquettes by ton Wigelns is visiting here while the artist BUFFALO. tures especially in Cleveland’s homes, 
2 \1 _ . ! “. . 6 9 ; ¥ } 4 
Maximilian Hoffman, “A Shy Fit,” by displays a collection of his works at Mat Phe exhibition of local art to be held at the best of which are now shown. 
4 ( (;. kerry. are all re presentative. 5! . Field & silted the Albright Art Gallery in February 1s \side from the collection of art 
4 - ] ] . , ° \ < 
; ‘bel sl ude 1 Tr ie drama, as alhed with art, nas an ef- already exciting much interest among local eae 
j lario Korbel shows a nude plaster, a . Pe eet Ce) . s 5 ‘lee fy rec < — ; 
: ce wor r Me . a full fective exhibition at the Fine Arts Theatre, artists. and preparations are being made work Irom other cities Cleveland art 
UZEe - | Aspe 4 eschel, peautMUllY under the auspices of the Chicago Theatre in the studios to make this event in the ISts have a spacious gallery to them- 
} delled and installed near the Louise, Socie ty, a series of reproductions in color history of the local art world a great suc- selves. 


“Mrs. 4 hauncey ilair, elgg an exquis of scenic designs by Leon Bakst’s tor the cegs In this collection will be represented The 


odern French schools of painting 
1 / p 4s ee Russian ballet which are of intense value to a “t " a ini mo pi g 
ite toned stone and a marble of * Marian the art student and artist. Original designs all of the best artists in Buffalo, and works | are represented by pictures rarely equaled in 
| ae : ; ot : art s c and a ginal desig in oil, water color, sculptures, some) 4 eric \ . to ‘rs represented 
Kaspar,” a quite distinctive group. merica, mong the painters representec 


by Gutzeit for Ben Iden Payne's production 


, “Dp ae re . graphic art, sketches, miniatures and artis 
he plaster, benjamin Franklin,’ of of the “Spanish Lovers” are also on view in 


are: Boudin,'Cazin, Constant, Corot, Courbet, 
tic photography will be shown. 





all : Daubigny, Decamps, Degas, Delpy, Setaille 
anal ere ee : cea as the lobby sled ad aia =" . artis ¢ Bitys amps, Sas, Velpy, oetailie, 
Paul Bartlett, revived patrioti enti } Giesclle D’Uncer A 1 m will be k gong ht t ar ta ts Diaz, Didier-Peuget, Dupre, Fantin-Latour, 
ment, and the two works by Edward , a a 1 who were —— = ~ a et at Gerome, Harpignies, Henner, La Touche, 
Berge, “Muse Finding Head of Or- \t a Chamber of Commerce luncheon one time or another, and who are enthusi-| yanet, Michel, Millet, Monet, Monticelli, 


here Nov. 19, Director French of the Art) astic about sending their works here to be Moret 


pheus” (marble) and “Nymph of the Institute, Dr. Gunsaulus and Lorado Taft exhibited in their former home. 


Pater, Pissaro, Raffaelli, Etienne, 


ete (be a ae = i a ce Snel pigs thane EE a EE Or Rousseau, Troyon, Van Marke, and Ziem. 

- p! Ing, ( rr m1Zze), appe a to eve r\ onc all spoke on the subject of a needed tun A nik 1 men as ooh wart ulner, ugenc American artists represented are: F. W. 

for their delicacy and sentiment of $1,250,000 for the Institute. Director Speicher, Paul King, John Carlson, and) pengon \. Bierstadt, George H. Boughton 
o » ’ . wee , ba) ° 5 ’ 


; French said that “the Institute would suf- such women as Alice Ruggles, Rose Clark, | ] 
Some Good Pictures. focate if it had to remain in its present) Mrs. John Clark Glenny and any others 
John W. Alexander shows “Her Birth-|small allowance of room space, that it was who have made their home in Buffalo will 
day” a characteristic composition, Clifford | poverty stricken with respect to accessions, be represented. Messrs. Francis C. Pen- 
\shley a “School of Porpoises,” a fine|and that the allowance of $10,000 a year, fold and Mr. Charles Coleman also will be 
Marine, William Leigh “An Argument) compared to the Metropolitan Museum’s al-| represented by their best works, and the 
With the Sheriff’, reminiscent of past life | lowance of $100,000 a year was ridiculous.”| pictures owned by the Albright Art Gal- 
on the plains, a virile, stirring, well painted ly illustrators, and not a whit the worse} lery, painted, by Buffalo artists, will be 
canvas, bright and golden in tone, Arthur | for that.” grouped together on one wall. 
Hoeber “Late \fternoon,” a good marine, nee pate _— a 


J. Appleton Brown, H, R. Butler, Emil Carl- 
son, W. M. Chase, F. S. Church, Thomas 
Cole, C. B. Coman, J. S. Copley, E. I. 
Couse, Kenyon and Louise Cox, Bruce 
Crane, T. W. Dewing, Ben Foster, Lillian 
M. Genth, C. W. Hawthorne, G. P. Alexan- 
der, G. P. A. Healey, Robert Henri, George 
Hitchcock, F. C. Houston, W. M. Hunt, 
George Inness, H. Bolton Jones, William 
Keith, Louis Kronberg, Jeannette A. Lyon, 








Fred Gray “Grandmother’s Dressing Gown” a a ae. et ._ a W. L. Metcalf, R. C. Minor, Luis Mora, 

little miss playing “grownup”, W. Gran [ aa P ' ’. Moran, W. L. Palmer, W. T. Richards, 
ille Smith two examples “In the Surf” G. H. Story, Gilbert Stuart, Thomas Sully, 
and “Summer Breezes” already seen at the I’. H. Tompkins, J. H. Twachtman, Douglas 
N. Y. Academy, Charles Gruppe “Hilltop 


Volk, Horatio Walker, F. J. Waugh, E. L. 
Weeks, J. A. Whistler, C. Wiggins and A. 
H. Wyant. 


Pasture”, and Emil Gruppe “In the Cats- 
kills”, Adam E. Albright “The Bluff’, Fred- 
erick C. Bartlett “Blue Blinds” and “Spring 
Recess”, which sold the first day, John W 
Beatty “Plymouth Hills in September”, 
Edward A. Bell “The Rose”, a seated figure, 
Bewley a striking “Merchant ot 
Statues” and a strainedly posed figure of a 
voman in vivid coloring “he Actress”, ane 


Elihu Vedder his “Fortuna”. 


English and Dutch Pictures. 

English artists represented include: Bee- 
chey, Constable, Cotman, Hayter, Hoppner, 
Hudson, Lawrence, Lely, Erskine Nicol, 
Opie, Raeburn, Reynolds, Romney, Turner 
and Richard Wiison, wnile Adrian Brouwer, 
T. De Bock, Josef Israels, J. S. Kever, 
Thomas de Keyser, Willem Maris, Van Mas- 
tenbrock, A. Mauve, H. W. Mesdag, Mem- 


Murray P. 








Other Attractive Canvases. 
Many small, tender and mystic day and 


brandt and Von Bloomen. 

S ening andscapes stand out and ovetl 

¢ hadow even larger canvases Wilso1 Fine Italian and Spanish Pictures. 

4 ‘¢ | four | | 1 works« . : ; 

i ne has four fresh colored works of ex \mong the Italian painters represented 

ee cellent quality and L. O. Gr iffith a lanc are Cariani, Moroni and G. B. Tiepolo. Goya, 

ae scape, “Spring in Peaceful Valley,” which at Sorolla and one of Murillo’s contemporaries 

Hh, contemporarie 
ests serious study Invocation,” by Maz represent early Spanish art, while the Flem- 
inovitch, “Brown Country Hills,’ by. i. % ish school is represented by Adrian Isen- 
Steele, uplifting in spirit, Charles L. A brandt, Rubens and David Teniers, the 
Smith’s “Morning Mist”, Albert H. Schmidt 


younger, 

Sculptors and art craft workers are well 
represented in the collection of decorative 
irt. J. R. 


nd Frank Peyraud’s “Early Spring” and 
The Edge of the Wood”, are all good and 
enthusiastic comments are made upon the 
vork of R. Sloan Bredin, Richard Norris 
Brooke Ernest Blumenschein, Horace 
Brown, Charles Morris Young, Robert 
Spencer, George W. Sotter, Hanson Put 


KANSAS CITY (MO.) 








3 uff, Phillip Little (two), Harry B. Lacl The loan collection of 58 oils, now on 

3 se 1 FE vg ee aa 17 iit ius Cilws \\ exhibition at the Fine Arts Institute, is 

; Moeste Wines Seanle \ Bicl “ai (“Peter said to have a value between $50,000 and 
Vit rit Ost, < x , K 


LANDSCAPE, 





: $3 1 a75 , “$+ ace 7 >» awhi. 
oro Valley, N. H."), Edward  Butlet By | le Bail bite nemay An important phase of the exhi 
‘October’). Edgar Cameron. E. Irvine py Lous Le Dal bition is its hoped-for effect in persuading 
re wae ; . ” In Paris Autumn Salon | local art collectors to obtain, from the 
Couse, Bruce Crane, (“Gray Fields Bs. : : : 
Henry Van Der W. Wevden (Bente oi peers m | Missouri legislature a bill excepting such 
: oath neck Pikediinn 2° duane: Weeamie BOSTON. ROCHESTER, (N. Y.) treasures from taxation, as bought for ex- 
i" i Cl iit ) « ile Ss « « I ° , > 9 . 5.2 » : . ..¢ 
; Wild Aste n the Mountain side.” “The ‘Five New York Painters’ whose \n exhibition of oils by Modern Ameri-| hibition purposes, and as the result, the ex- 
: “ais 2 ri . pitcures are Ow s the St. Botolph Club can artists is on at the Gillis Galleries in| hibition of said treasures, once a year, at 
4 Mrs. Kimball’s New Rembrandt. Gallery through Dec. 3, for the opening : ah __|least. Miss Winifred Sexton, Registrar of 
t : , this city, through Dec. 6 next. There are } i . i oe ‘al ; ; 
4 \ notable Rembrandt, “Portrait du Pere show of the season there,” says Mr. Downes : : the Institute, is very hopeful that the ex- 
3 de Rembrandt”, a panel, 3234x30 has been|in the “Transcript,” “are the survivors of 40 works by leading painters, namely Oscar | hibition will have eood results. The pic- 
equired by Mrs. W. W. Kimball. It is the group which called itself ‘The Eight’, Anderson, John F. Carlson, C. C. andj}tures loaned are for the most part modern 
ilar to the one as shown in the W. H. | and, not long ago, made a passing stir IN fmma L. Cooper, Birge Harrison, Jonas Lie, and foreign and American oils. From the 
Beers collection which is only 29x24, is an the art world by coming out, somewhat V D. Perri . Gektman. Willan & collection of the late R. M. Snyder come ex- 
‘ : gn Be : , . “ f r " ; ‘Tr be Bae “hn an, la ' . tig 
inal purchased in Budapest. was in the’ after the fashion of the Ten Americans and aa nriclabeaent ; ' ample sof Bouguereau, Rosa Bonheur, De- 
collection of Marczell de Nemes and has an flocking by themselves There was un- Howe, Louis Mora, Gardner Symons, t’aul taille, Verestchegin, ( arl Reichert, the Am- 
teresting history. doubtedly enough in common, in the pro- Cornoyer, Edward Dufner, C. P. Grrppe| Theo. Criley and Louise U. Brumback. 
; ductions of ‘The Eight,’ to give a certain , in: ) ; Mr. W. A. Collings loans some land- 
cen , and W. H. Hyde, E. W. Bowdish and Geo. g estan 
Among the Galleries. homogeneous character to their shows, and Ww H 1 “Ty i | scapes by W. H. Howe, Mr. Rees Turpin, 
‘ : 44 5 4 y -ae ge J *a®r neure 4 4 . T ° . 
The unusually interesting and charming the five men who are left in the group now res ere are tour early ‘eure! a marine by F. Waugh, H. L. Ritchie, a 
display of the works in pastel by William are still more like a team. They depict works painted in Englamdl by Wins OW | landscape with cattle by Glenn Newell, 
' Henderson at the Roullier Galleries, just New York life as it exists in the tenement Homer, from a Boston collection. The dis-- Mr, Hal Gaylord, Bertha Rockwell's 
sed has left delightful memories \t the house districts and the slums and along the play is an unusually attractive one. “Street Scene in Bruges,” Mr. Ford Har- 
me galleries there are alwavs unusual water-front and in the squalid suburban The Empire Art Gallery shows an_ in- yey, F. J. Remington’s “British Northwest 
l rare print Examples of Whistler and) sections, and they are like certain French teresting collection of portraits by Carlton Police,” Mrs. Thayer, Robert Henri’s 
her American etchers are on view, with) modern poets in their exaltation of the Moorepark of London, who is sounding a “Laughing Girl,” and Sorella’s “Charles V. 
hose of representative foreign engravers ‘beautiful in the ugly’, or the ‘flowers of new note by painting the family group > in| Fountain—Alcazar-Seville,” Mr. J. W. Aw- 
k: nd etchers of the past and present evil’ This is a very modern note, and it is their own home surroundings. An interest-| lor, a Henner, “Girl Head,” and Messrs. 
Yamanaka & Co. have an _ interesting an appealing one to many of us. When the ing example is the portrait group of Mrs.| Ferdheim and John T. Harding, some land- 
show of handsome oriental brocades, rare game is well played, it is very touching, George F. Huff, with her daughter and son,| scapes by Wm. Keith. Other artists repre- 
porcelains etc. in the upper galleries at and we are compelled to say candidly that, painted in the garden of their summer home) sented are the late Winslow Homer, Burne- 
Thurber’s \ Stuart “Washington” and although not one of these New York paint- at Cabin Hill, Greensburg, Pa. | Jones and Fritz Thaulow and Charles War- 
Henry Ranger’s landscape “The Oaks” are ers plays it superlatively well, there is much Mr. Moorepark is a versatile artist for he! ren Eaton. 
another room, while color prints, and| that is immensely interesting in their paints animals quite as well as men and Others who loaned pictures are John F. 
etchings are displayed in the lower pungent pictures of the slums and the peo-|/ women. In_the large canvas loaned by Downing, Mrs. W. B. Gray, Frank Askew, 
: gallery. An attractive exhibition by Hugo ple thereof. Wilmer E. Woodward and entitled “Wilhel- J. W. S. Peters, Mrs. A. R. Meyer, D. J. 
sallin, and another of the Swedish-Ameri- “The painters are George Bellows, Jerome mina Goes Walking,” the painting ol the Haff, Stuart Forbes, Karl W alter, H. i. 
can artists are scheduled for early presenta- Meyers, William Glackens, George Luks, slim, aristocratic wolf hound is no less ex- Ritchie, Leroy Snyder, G. E. Gude and 
On, and Everett Shinn. They are all essential- cellent than that of his mistress. Mrs. Frank J. Hearne. 
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ART NEWS. 








LOS ANGELES. (CAL,.) 

\ bie art show is that now being held in 
the beautiful new gallery of the new 
Gallery of the new Museum of History, 
Science and Art in Exposition Park 

There are in reality ve galleries, two 
smaller ones flanking the main gallery and 
two small ones on the floor above. the 


well-lit main gallery, devoted to paintings, 
is 100x50 feet in size and it contains no 
less than 250 pictures. The adjacent smal 
ler rooms are devoted to oriental art and 
the arts and crafts The upper galleries 
will house prints, copies of old masters, 
and the Hadley collection of oriental art 
porcelains, bronzes, old china, ete All 
the galleries are already in use, and in the 
main one are cabinets containing work by 
the Lo \neel Ceramic Club, rare old 
books and craft work. 

‘The present collection of pictures Was 


assembled in haste, and the gallery was 
opened to the public fully two weeks ahead 
wl schedule cin 

This exhibition is probably the first and 
last general one that will ever be held in 
the fine arts gallery of the museum. Suc 
ceeding exhibitions will be much smaller, 
and will consist of loaned pictures ot ac- 
knowledged merit and “one-man” shows by 
men of international reputation. Even such 
exhibitions, however, will not often, 
as it is the policy of the curator, Mr. Ever- 
ett Maxwell, and directors of the gallery 
to work systematically toward one end 
that of the gradual accumulation, by gift 
and purchase, of enduring works of are. 

Although this celebration exhibit was pre- 
pared in a hurry, it is an exceedingly good 
one, perhaps as interesting, both in variety 
and quality, as any exhibition of pictures 
ever seen here. 

The most attractive feature of the ex 
hibition are the examples of twenty-six New 
York painters of reputation. Gardner Sy 
mons ,assembled these pictures and among 
the twenty-six examples are numbered those 
of such men as Gardner Symons himself, F. 
W. Benson, J. R. Camp, Childe Hassam, 

, 
; 


come 


Daniel Garver, A. B. Davies, C. W. Haw- 
thorne, F. C. Frieseke, C. H. Davis, Paul 
Dougherty, Willard Metcalf, R. kK. Miller, 


Cecilia Beaux, F. J. Waugh, George Bel- 
lows, Ben Foster and William Ritchell. 

pictures by New York 
sixty painters of 


Besides these 
painters there are about 
of California, twenty-seven old 
loaned by collectors, and numerous 
of good artists from 


countries 


masters 
loans 


works by various 


INDIANAPOLIS. 


Mr. Harold H. Brown, of the art depart 
ment of the Chicago University, who was 
appointed Director of the John Herron 
Art Institute last May and who assumed 
charge in September last, is proving his 
worth. 

Mr. Brown had a thorough edueation 11 
all departments of art, having studied paint 
ing, drawing and applied art work, as well 
as art history. In addition to lecturing and 
writing on art, he taught for many years 
in Boston, New York and Chicago 

He acts as chief instructor of the School 
of Design, which, during the past year, has 
been under the direction of Mr. Everett L. 
Holt, as well as director of the Museum 

A special exhibition of work by several 
of the leading art schools of the country 
has been hung in the upper east gallery at 
the John Herron Art Institute. The schools 
represented include the School of Indus- 
trial Art of the Pennsylvania museum; the 
school of the Pennsylvania Academy; the 
Rhode Island School of Design, and Pratt 
institute. As a whole, the showing is dis- 
appointing in that the collections are small 
and do not inspire the beholder with the 
thought that our leading art schools are 
accomplishing all that they might. 

If art in America is going to make the 
vast strides predicted for it in the near 
future, then some of the “cradles” will have 
to be rocked a little more violently. The 
visitor’s disappointment may lie in the fact 
that photographic reproductions, and not 
the originals, are shown in a number ot 
cases. 


MILWAUKEE. 

Mr. Dudley Crafts Watson, for 
years connected with the Chicago Art In- 
stitute and other western art organizations, 
has been appointed Director of the Mil- 
waukee Art Society and will assume charge 
Dec. 1 next. The November exhibit at the 
Milwaukee Art society building, contains 
a collection of 200 paintings and photo- 
graphs en architecture, assembled for the 
most part by the American Federation o1 
Arts. Fully one-half of the display comes 
from the woark of Badgers. 


seven 


PORTLAND, (ORE.) 

Mr. J. J. Hill has recently secured un- 
usually fine examples of Corot and Millet 
which he has loaned for exhibition to the 
Art Museum here before removing them to 
his gallery in his St. Paul home. 


ee et EE eer 


PHILADELPHIA. 

John Irederick Lewis, President of 
the Pennsylvania Academy, and Mrs. 
Lewis, were the hosts at a charming 
reception to more than /UO students, 
former students and their relatives and 
friends at the Academy Building last 
week. Many of Philadelphia’s most 
prominent artists were among the 
guests, with members of the Academy 
Kaculty, lollowing the reception there 
was dancing. ‘The galleries of the 
\cademy, hung with the work of stu- 
dents and masters, presented a striking 


scene, 

The recent Costume Ball of the 
Young Artists of the School of De- 
sign, Broad and Master Sts., was a 
vreat success 


The increased assessment of the Art 
Club for 1914 will be from $10,000 to 
$15,000, due to the improvements in 
the neighborhood. 

An exhibition of pictures by the lam 
ented Ludwig It. Faber is in progress 
at the Newman Galleries. rhe sub 
jects range from Philadelphia roofs to 
Cairo and ‘Tunis. 

The Executor’s sale of the oil paint 
ings and other art property, etc., of the 
late J. R. Barton Willing will take place 
at the South Broad St. residence Dec. | 
4, 5, 6 next. 

Henry IF. Russell, who has been Su- 
perintendent of the Art Club for sey 
eral years, says he is going to return 
to the Lamb’s Club, New York. ‘This 
makes the fifth time Mr. Russell has 
left the Lamb’s Club to return again 
as Manager. He is able and popular. 

Miss Helen Carlisle, of New York, 
has an exhibition of paintings of fa 
mous English Gardens at the Galleries 
of Robinson & Farr, 15th & Walnut Sts 

The pictures and art treasures ol 
the late lamented [larry Dare are to be 
sold at the Philadelphia Art Galleries. 
\Ilr. Reed Tl. Walmer is the able man 


agmer 


Ten small stained-glass panels are 
now on exhibition at the Pennsylvania 
Museum, Fairmount Park, showing the 
various steps in stained and leaded 
glass, according to the methods em 
ployed by the old craftsmen. They are 
the work of Nicola D’Ascenza 
Lazar Raditz have been on 
These included 
Sulzberger, Gen 
latter with 


Portraits by 
exhibition at the Art Club 
ol Judge 

Baugh, of the 
Samuel S 


presentments 

Heusel, Daniel 
two grandsons, Dr Dixon, mem 
bers of the Herreshoff family and_ Israel 
Zanewill The Ledger says “Mr. Raditz is 
a strong painter with a simple and direct 
method.” 

Secrets in the art of staining 
pecially the glass used in church windows, 
were recently explained to the members of 
the Plastic Club, by William Willet 

The meeting was held at the Plastic Club’s 
home, in Camaec St. Miss Sarah M. Me 
Garvey presided and Miss Cornelia Green 
ough acted as hostess at the reception which 
followed. Mr. Willet’s talk was largely 


technical. 


glass, es 


Harrington Fitzgerald. 
BOSTON. 

\ very handsome studio has been built at 
Ogunquit this last year by Joseph Davol 
Mr. Davol, one of the strongest, as well as 
the most appealing of the Ogunquit colony 
of painters, has made his home there for a 
number of years. 

His work is mostly in the landscape and 
seascape line—and in it one finds a deep 
sincerity which in some instances amounts 
to the tragic. Both his color and linear 
sense is very decorative and personal dis- 
tinction is strongly felt in all he produces 

Boston is to be represented on the jury at 
the annual exhibition of the Pennsylvania 
Academy by George Noyes and Margaret 
Richardson. 

Frank Benson’s “Sunshine and Shadow” 
and Joseph DeCamp’s “Pink Feather” are to 
be in the new Los Angeles Art Museum 
which is to open in early November 

One of Boston’s best miniature painters is 
Mabel Fote Hawley \ small painting by 
her now at one of the galleries is a little 
portrait, executed with a knowledge, verve, 
and gusto not often met with in this line of 
Art. 

The collection of 
lithographs, monotypes etc., 
bert Sterner, shown at the 


portraits, drawings, 
shown bv AI- 
Berlin Photo- 


graph Co.’s_ Galle ry in New York last 
winter, are on exhibition, through today ii 
the Brooks Reed Gallery. The work of Mr. 
Sterner is too well known to need descrip- 
tion, and was fully noticed in the Art News 


last winter. The sympathetically written 
catalog by Martin Birnbauw which ac 
companied the N. Y. exhibition is again in 


evidence here. 


\n exceptionally Tit cXal pl of Gil ert 
stuart, a portrait of ¢ ol. Isaac Barre, Is On 
exhibition in the Copley Gallery. 


Fenway Court Ar! 


| 


Mrs. Jack Gardner's 
Gallery was opened to r t 
time in a year on Monday and will be oper 
each afternoon this week with the exceptior 
of Thanksgiving. There are several new pic 
tures in the small drawing room at th 
right of the entrance and on the ground 
floor. 

Two of these are small oils by C. Arnold 
Slade, bought a few days ago at the artists’ 
exhibition in Copley Hall and are sketch: 
ot Normandy 

\nother new painting, 
posite wall of the same room, is by Martin 
Mowery, instructor in fine arts of Harvard, 
a handsome small landscape in figures in the 
style of Whistler. 

Slight changes have been 
hanging of the Dutch room 


visitors f the rst 


(‘oast subiects 


hung on the op- 


made in the 


DENVER, (COLO.) 

dry points and color etch- 
ings by George Elbert Burr, have been on 
exhibition in the Gallery of the Boutwell 
Art Company here. ‘The artist is a ver- 
satile and accomplished handler of the 
needle and gets fine effects. Sets of his 
works are in the N. Y. Public Library and 
the Congressional Library at Washington. | 
The present exhibit emphasizes his ability. | 


Fifty etchings, 


PITTSFIELD (MASS.). 

Mr, Zenas Crane, of Dalton, Mass., 
has bought about six thousand square 
feet of land east of the Museum of Na- 
tional History and Art here, and has 
let the contract for an addition to the 
building, which wil Ihave more than 
four thousand square feet. Mr. Crane 
founded the museum in 1902 and wings 
were added in 1904 and 1909, 


ELMIRA, (N. Y.) 


The Arnot Memorial Gallery has recently 

held an exhibition of pictures by C. W 
Teed, a Binghamton, N. Y. artist Che 
Gallery, under the direction of Mrs. Eugene 
Diven, now presents a most attractive ap 
carance, 
The large well 
lit upper Gallery, 
owned by the late Mr. 
of the Gallery, which 
and restored by Mr. Hammond Smith of 
New York. The collection, while it has 
several works, now old fashioned, and which 
was formed in the period when Knaus, 
Vibert, Meissonier, Gerome and their fel- 
lows were in fashion is an interesting one 
It contains a fine Troyon and a 
Daubigny, Jacque and Schreyer. 


proportioned and finely 
contains the picture 
Arnot the donor 
have been cleaned 


POOa 


RICHMOND, (VA.) 

\n Academy of Fine Arts is planned for 
this city, to be called the Richmond 
\cademy of Fine and Applied Arts, and 
which, if the project is carried out, will be 
one of the leading art schools and institu 
tions of the country. 

The proposed school is to be devoted to 
every branch of art, giving instruction 
along commercial lines and also having a 
class for the instruction of public school 
teachers. The names of many prominent 
and wealthy persons are mentioned in con- 
nection with the new school and it is un- 
derstood that there is a large amount of 
money behind the move. 

BALTIMORE. 

Recent landscapes by W. R. C. Wood are 
on exhibition at the Peabody Gallery 
through tomorrow. Mr.Wood’s work 1s 
good, if not remarkable, and was noticed in 
the Art News, when shown at the Arling- 
ton galleries in New York last winter. 

Dr. George Reuling, that indefatigable 
collector, has recently secured from the 
Duc d’Alba’s collection in Madrid, an ex- 
cellently signed example of Bernardino 
Luini, which he has sent to the Cleveland 
Loan Exhibition. The same collector has 
also recently obtained an old portrait of a 
“Laughing Woman”, artist unknown, which 
has much merit. Dr. Reuling shows his 
visitors the exceptionally fine “Madonna 
Child and St. Joseph” which has been “ex- 
pertised” by Mr. Roger Fry as by Bernard 
Van Orley, by other “Experts” as by Durer 
himself, and by Drs. Valentiner and 
Oberteuffer as by Mabuse. 

Two charming “Pastorals”, given to Lan- 
cret, and another of the same character, 
given to Pater, are shown by Mr. Faris C. 
Pitt in his Gallery. 


COLLECTOR’S DEPARTMENT. 


Photographs of pictures, furniture 
and art objects of all kinds on which 
their owners desire information, as to 
history, originality or value, through 
correspondence which their reproduc- 
tion may educe—may be sent to the 
ART NEWS office, addressed to above 
department, with notice, letter or docu- 
ments, relating to the same, and will be 
reproduced for a nominal fee, to cover 
cost of reproduction. 


(No. 3) 





WHO IS SHE? 


Original. 


Identify 


Who Is She? 
Dear Sir: I recently came into the pos- 
session of an old oval portrait of a Patrician 


lady, from a deceased relative, who pur- 
chased it in Europe—I think in Italy—many 
years ago, and a photograph of which I 


send you herewith for possible identitica- 
tion as to the subject, at least, by some of 
your readers. 4 

The picture was in bad condition when it 
came to me, but J have had it well and care 
tully cleaned and restored, and it is now a 
most attractive feature of my sitting room. 
Hoping some one may recognize, at least, 
the original of the portrait. 

Yours truly, 
Art Lover 

Philadelphia, Nov 25, 1913 


Unidentified No. 1. 
Referring to the oval bust por- 


owner thinks may bx 


Dear Sir: 
trait of a man, whosse 
a Rembrandt, reproduced in your issue 
Nov. 15, in Collector’s Department (No. 1 
permit me to say that, while, from the re 
production, the work has some of the char 
acteristics of Rembrandt, and his school, I 
would give it a later date and origin. 

Yours truly, 
Curious 
Lima, Ohio, Nov. 24, 1913. 
Identification Desired (No. 2). 

Dear Sir: According to Biblical history 
women were not allowed to handle the 
“Shew” bread, so the title of the old pic- 
ture reproduced in your last issue (No. 2 
on which your correspondent “van C.” de- 
identification, cannot be igail 
Bringing the ‘Shew’ Bread to David”, but 
should rather be “Abigail Making An Offer 
ing to David I should say that, from t 
reproduction, the work belongs to the Ve- 
netian school, and more especially to that 
of Tintoretto 

Yours truly, 
Art and Bille Student. 
1913, 


sires 


Brooklyn, Nov. 25, 


Another Opinion. 
Dear Sir: The old picture you reproduce 
of “Abigail and the Shew Bread,” has a fa 
miliar look to me, and is either the original 
or a copy, to my mind, of a canvas I have 
seen and studied in Italy, or France. I am 
looking up my notes of European travel, 
and may be able to identify the work, al- 
though I should personally like to inspect 
it before giving an opinion. 
Yours truly, 
Traveller. 
suffalo, N. Y., Nov. 26, 1913. 


ATTENTION, MURAL PAINTERS. 

Directors of the New Greenbrier Ho- 
tel, White Sulphur Springs, W. Va., 
announce they will spend $10,000 on 
mural paintings and decorations for 
the new billiard parlor. 
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PRINTS—BOOKS—PICTURE AND OTHER ART SALES. 


RODIN FIGURE SOLD. 

La Jeune Convalescente, in marble, 
by Auguste Rodin, reproduced on this 
page, comes directly from Rodin’s stu- 
dio at Meudon-Val Fleury, and is very 
similar to his “La Pensee” in the Lux- 
embourg, but more important. The 
work has sold through Henry 
Reinhardt, to an American collector, 
\Iir. Max Sulzberger, of New York, for 
ver $10,000. It is the only example 
of the subject. 


been 


) 


Taylor Library Sale. 

The sale of the important dramatic 
library of the late Douglas Taylor, Presi- 
dent of the Dunlap Society of this city, was 
bheeun by the Anderson Auction Company 
Monday. Three sessions were held, morn- 
ing. afternoon, and evening, and 900 lots ot 
autographs, prints, play bills, and books, 
many of the last-named extra illustrated, 
were dispersed. 

“Actors and Actresses of Great Britain 
and the United States from the Days ot 
David Garrick to the Present Time,” (1886,) 
edited by Brander Matthews and Laurence 
Hutton, extra illustrated by 342 portraits, 
scenes, play bills, and autographs, sold on 
order for $45. 

George D. Smith paid $82 for Thomas 
Campbell’s “Life of Mrs. Siddons,” Lon- 
don, 1834, extra-illustrated by the insertion 
of nearly 300 portraits and views including 
more than eighty portraits of Mrs. Sid- 
dons herself, among which was the scarce 
colored plate of Thomas Rowlandson en- 
titled “Rehearsing in the Green Room.” 

Robert Shaw of Boston, a well-known 
private collector of dramatic material, gave 


$80 for the complete and only account of 
Thomas A. Cooper’s performances, col- 
lected and written by Joseph N. Ireland, 
author of “Records of the New York 
Stage.” 

Benno Loewy obtained for $45 an extra- 
illustrated copy of Peter Cunningham’s 
“Story of Nell Gwyn and the Sayings of 


Charles II,” London, privately printed 1861, 
and paid $55 for an extra-illustrated copy 
of the first edition of the same work, Lon- 
don, 1852. He also paid $95 for an extra- 
illustrated large paper copy of Dr. John 
Doran’s “Annals of the English Stage from 
Thomas Bellerton to Edmund Kean,” and 
$55 for an extra-illustrated copy of the first 
edition of Thomas Davies’ “Memoirs of the 
Life of David Garrick.” 

Among the autograph letters sold were 
those of Mary Anderson, Mlle. Augusta, 
famous dancer; Benjamin Baker, John Ban- 


nister, P. T. Barnum, George H. Barrett, 
Lawrence Barrett, Edwin Arden, Harry 
Beckett, Ada Cavendish, Edwin Booth, 


Junius Brutus Booth, the elder; Dion Bouci- 
cault, John Brougham, Joseph Burke, Wil- 
liam E. Burton, Mme. Celeste, Charlotte 
Cushman, E. L. Davenport, Clara Fisher, 


Edwin Forrest, Thomas Hamblin, “Yankee 
Hill,” Joseph Jefferson, Charles Macklin, 
ind Edmund Kean. 


J. Mitchell Clark Sale. 

At the second session of the sale of fur- 
niture and artistic contents of Gray Craig 
Villa, Newport, R. I, owned by Mrs. J. 
Mitchell Clark, Nov. 21 at Clarke’s Art 
Rooms, No. 3 West 44 St., the collec- 
tion of antique musical instruments, was 
dispersed. A XVII century violin by Jo- 
seph Guarnarius, of Cremona, went to Mr. 
Victor Flechter for $240. Among the buy- 
ers were Mmes. Grace Hamlin, A. B. Ken- 
dall and J. W. Wilkes. 

A XVII Century Flemish tapestry, “Win- 
nowing of the Harvest,” was sold to Mrs. 
Hoffman for $295. Nov. 22, another, “The 
Siege of Pisa,” to Mr. Griffin for $800; and 


twelve Spanish choir stalls to the same buy-}| 


er for $460. 

Twelve gilt Italian chairs were bought by 
Mr. Caesar for $600. Mr. Frank Bowles 
paid $340 for four bronze andirons, and Mr. 
Maguire $500 for six arm chairs and a XVII 
century Italian sofa. Other sales were two 
XVII century damask curtains to Mr. Bliss 
for $375; six paintings of the Dukes of Bur- 


gundy for $350, an early XVII century 
Flemish tapestry for $505 to Mr. Griffin 
and an antique Serebend rug for $300 to Mr. 
Spencer. 


The total of the sale was $40,000. 


BOOK FIRM MULCTED. 

A verdict in favor of Mr. J. Mason Wil- 
letts, who bought de luxe editions of books 
for $85,000, and after paying $37,000 in cash 
refused to pay a $48,000 note for the balance, 
was rendered last week by a Supreme Court 
jury in the suit brought by George Barrie 
& Co., of Philadelphia, against Willetts. 

The jury decided that the Barrie concern 
was not entitled to collect the money sued 
tor, and that the concern must return to 
Willetts the money he had paid them. 

The publishers announce they will appeal 
the case. 


Coming Hirsch Sale. 

The art auction season is certainly lively 
enough, whatever may be said of the art 
trade in general, and book, print and bric-a- 
brac sales succeed each other in bewildering 
succession. The picture sales of importance, 
however, will not begin until after New 
Year’s, and perhaps the most interesting of 
these will be that on Jan. 29, 1914, of the 
collection of old masters formed by the late 
Leon Hirsch, almost every example of which 
has the attestation of some noted “expert.’ 


John H. Webster Sale. 


The unusually rich and important collec- | 


tion of Oriental art objects, owned by Mr. 
John H. Webster of Cleveland, is on view 
in the Anderson Galleries at Madison Ave. 
and 40 St., where it will be sold in several 
the first of which will begin on 
Thursday afternoon next. The features of 
the collection are rare jades, crystals, pot- 
teries, lacquers, bronzes, carvings and 
swords. There are some remarkable hair 
ornaments in metal and wood, and a col- 
lection of pipes, pouches, and 
pipes dated from 1820-1850. 


sessic ns, 


Among the 


boxes—the | 


notable porcelains are an imperial oviform | 


vase (Kang-Hsi), in cream white glace, a 
peacock blue ginger jar, and an old in- 
cense burner in mottled peach on a clair- 
de-lune glaze. There are some fine jades, 
crystals, lacquer boxes and trays and a Jap 
library, which includes Siebold’s 
rare “Nippon,” not completed before the 
author’s death, after 20 years of labor, and 
first editions of Bing’s “Artistic Japan” and 
Kempfer’s “History of Japan.” 


anese 


Gramer Library-Gerhardt Book and Pirrie 
Stamp Sales. 





LA JEUNE CONVALESCENTE, 


By Auguste Rodin. 
Sold to Mr. Max Sulzberger of N. Y. 


pictures said to be the originals by Hogarth 
of the famous engravings known as “The 
Harlot’s shown at the 5th Ave. 
Galleries two years ago, and some of which 
figure in the recent curious Tomlinson- 
Clarke court case in Chicago. The attribu- 
tions of the pictures sold last week were 
very ambitious, but they hardly came up to 


Pr ; ” 
roegress, 


expectation. Some of the canvases at- 
tributed to Kneller brought only $20 and 
$15 an attributed Wouverman $10 and 
jan attributed Levy $40, while Mr. Ben- 
jamin secured an attributed Gainsborough 
for $55. The 58 oils sold at the first night’s 


The valuable Library of Mr. W. A. 
Gramer of New York, which includes 
Creuxius “Historiae Canadensis” in the 
original vellum binding of 1664, ana many 
other rare and important items of Ameri-} 
cana, the extensive and valuable collection 
of books, owned by Gerhardt & Co. of| 


New York, the Library of a Member of the 
N. Y. Bar, and a general and varied col- 
lection of Postage stamps, owned by Miss 
Helen M. Pirrie, are now on exhibition in 
the Book and Print Galleries of the Ameri- 
can Art Association No. 6 East 23 St., and 
will be sold there at auction, the 
Library on Monday afternoon and evening 
next Dec. 1 at 2.30 and 8.15 o’clock, the 
Gerhardt books and N. Y. Lawyer’s library 


on Tuesday afternoon and evening next 
Dec. 2, and the Pirrie postage stamp col- 
lection on Wednesday evening next, Dec. 
3 at 8.15 o’clock. 


Cooper-Griffith and John T. Keresey Sales. 

The extensive and valuable stock, com- 
prising old English furniture, and other 
antique productions, old English china and 
Wedgwood, Lustre, Sheffield plate, silver, 
pewter, brass, glass, oil paintings, old en- 
gravings, an important Flemish tapestry, 
ete. of the English firm of Cooper and 
Griffith, and the large and valuable stock of 
Antique and modern Oriental rugs and car- 
pets, and other fine textiles of John T. 
Keresey & Co. will be placed on exhibition 


in the American Art Galleries today, and 
will be sold—the Keresey collections on 
Monday, Tuesday and Wednesday atter- 
noons Dec. 8-10, at 2.30 o’clock, and the 
Cooper-Griffith stock on Wednesday to 
Saturday afternoons, inclusive next Dec. 


3-6 at 8.15 o’clock. 





Napoleonana Sales Ended. 

The two sales of Napoleonana that were 
in progress for a week ended Nov. 21 the 
William J. Latta sale, with a total of $11,- 
1166, at the Anderson Art Galleries, and the 
| William C. Crane sale, with a total of $10,- 
| 130.50 at the American Art Galleries. 

San Francisco Art Sale. 
| Low prices were secured for 200 paintings 
|by the late Thomas Hill, the once famous 


painter of the Yosemite and of Muir 
glacier at a San Francisco auction last 
week. 


Hill’s pictures once sold for thousands, 
and Senator Stanford paid $10,000 for the 
historical “Last Spike,” the builders 
of the first transcontinental line at the com- 
pletion of the road in Utah. This painting 
was sold to the Golden Gate Park Museum 
for $1,200. 


Other paintings sold were 
from Inspiration Point.” $600; “Muir 
Glacier.” $425; “Mount Tacoma”, $475; 


“Grand Canyon”, $410; “Tenaya Canyon”, 
$300. 
Other pictures brought from $50 to $100. 





Thomas Meyers Picture Sale. 

The sale of old and modern oils, water 
colors and etchings owned by Mr. Thomas 
W. Meyers, a Yorkshireman, long domiciled 
in Canada and the United States, at Silo’s 
5th Ave. Art Galleries on the evenings of 
Nov. 20-21 last, realized a total of $2,185.50. 
Mr. Meyers was the owner of the series of 





Gramer|¢ 


| 





|afternoon at 





session, realized an average of $11.35 each. 


Cottier Stock Sale. 

At the second session of the Cottier sale 
at the American Art Galleries Nov. 21, the 
proceeds were $6,566.25. Carrére & Has- 
tings paid the highest price, $270, for two 
Jacobean chairs, and $550 for a sofa to 
match, upholstered with red and brown tap- 
estry of Gothic design. Mr. Winthrop paid 
$240 for a wardrobe of Ancona walnut, and 
Mr. R. Williams $160 for an Earside chair 
of comino wood. 

\t the third Nov. 21, Mr. C. f, 
Charles was one of the largest buyers, the 
marble sculpture sold him, a pair of busts, 
George IV and his Consort, bringing $160. 
A large blue and white Chinese porcelain 
jar also went to Charles for $130; another 
(K’ang-hsi) period, 31 inches, for $155, and 
a pair of Chinese vases, quadrangle shape, 
for $200. For a large famille rose plaque he 
paid $105, and $112 for a garniture of five 


Session, 


Chinese vases. 
Four old Dresden ecclesiastical figures 
went to Mr. W. Warenham Harding for 


$320, and the same buyer paid $75 for a third 


Dresden figure, a poet. Miss Elsie de 
Wolfe paid $53 for three Chinese bowls, 


$6,698 was the day’s total. 

The total for the third afternoon session, 
Nov. 22, amounted to $20,936. 

The best price was $440 paid by Mrs. C. 
Strauss for a screen of old tapestry. Otto 
Burnet, agent, bought two carved wood con- 
sole tables, Adam period, for $440. 

At Tuesday’s afternoon session, the total 
was $9,037. A XVII Flemish Tapestry, 
“Triumph of Alexander the Great,” brought 


the highest figure and was sold to Mrs. 
H. Murray for $2,500. Mr. R. Johnson 
bought a Flemish Renaissance tapestry, 
“Life of King David,” for $1,000 ,and 


Charles was the successful bidder in on a 
Flemish Verdure tapestry at $1,425. Mr. 
David Warfield bought some panels of fine 
cluny lace and Mrs. John Jacob Astor some 
hangings. The sale was concluded on Wed- 
nesday afternoon and the totals will be given 
next week, 
Stillman Kneeland Sale. 

Part of a collection of oils, formed by 
General Stillman F. Kneeland, with others 
consigned by the Artist’s Packing and Ship- 
ping Co., were sold yestegday afternoon, 
and the remainder will be dispersed this 
Silo’s Fifth Avenue Art Gal- 
leries. The collection includes three pictures 


“Yosemite| by W. R. Lee and L. Chapman, each 15 feet 


wide and nearly 10 feet high, representing 
the destruction of the Maine. 
(For sales see also page 6.) 











of Celebrities Bought and Sold. 
Send for Price Lists. 


WALTER R. BENJAMIN 
225 Fifth Ave., N. Y. 


Autograph 
Letters 








ESTABLISHED 1887 





Pub. “THE COLLECTOR,” $1.00 a year 








THE CARROLL GALLERY 


NDON, ENGLAND 


OF L 
10, GEORGE STREET, HANOVER SQUARE, LONDON, W. 


EXCLUSIVE REPRESENTATIONS FOR THE PRODUCTIONS OF 


CHARLES JOHN COLLINGS 


“Rank among the most remarkable achievements since the days 


of Turner’—London Observer. 


“Probably the most exquisite things in London at this moment.’ 


Evening Standard. 


PLEASE ADDRESS ALL COMMUNICATIONS AS ABOVE 








| 


THE EDWARD GALLERY 


(Opposite Christies) 


Works of Art 


26 King St., St. James’s 





LONDON 








WM. B. PATERSON | 


Pictures 
OLD AND MODERN 


5 OLD BOND ST. LONDON 











THE PERSIAN ART GALLERIES, 


LCustred Pottery, Glasses, Bronzes, 
Miniatures NSS., Cextiles, ete. 


THE RESULT OF RECENT EXPLORATION AND EXCAVATIONS 
IN PERSIA, MAY BE SEEN AT 


128 New Bond St. London W. 








J. CHENUE 
Special Packing of 
FURNITURE, PICTURES, MARBLES 
AND WORKS OF ART 
10 Great St. Andrew Street Shaftesbury Avenue 


LONDON, W 


Correspondent in Paris— 
P. CHENUE, & Rue dela Terrasse, 17e 














H. N. VEITCH 
Old Silver 
Sheffield Plate 


2 Carlton Street 
Piccadilly Circus, London 

















R. GUTEKUNST 


Original Engraviags ad Etchings by 
Direr, Beham, Rembrandt, Ostade, Van Dyck 
Meryon, Millet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, ete. 


10 Grafton St. Bonast. London, W. 











ROME 


Sangiorgi Gallery- -Borghese [alace 


High Class Old Paintings 
Works of Art 











VERNAY 


Bristol Glass 
A Hepplewhite Side Table 


English Pottery & Porcelain 
Of the XVIII Century 


10 and 12 East 45th St., New York 
217 Piccadilly, London, W. 


DREICER «aC? 


Sewel 
FIFTH AVENUE at FORTY-SIXTH 
NEW YORK 


HIS house is the 
American Rep- 


resentative for 


Gorer of London 








Old Chinese Porce- 
lain and Hard Stones 
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P. & D. Colnaghi & Obach 


Publishers by Appointment 
to His Majesty 


(Established 1760) 





Dealers in Paintings, Drawings, 
Engravings and Etchings by the 
Old and Modern Masters, Ex- 
perts, Valuers and Publishers. 





144-145-146 NEW BOND STREET 
LONDON, W. 


Cable Address 
COLNAGHI, LONDON 











E. DREYFOUS 


582 FIFTH AVE NEW YORK 


Antique and Modern 
WORKS OF ART 


French Furniture, Enamels, China and 
PARIS’ Fine Leather Goods LONDON 














BEST HEADQUARTERS 


MODERN PAINTINGS 


OF THE 
DUSSELDORF SCHOOL 


EMIL CARROUX 
12 Alleestr. Dusseldorf 











LEVESQUE & CO. 


109 Faubourg St., Honore, Paris 
ANCIENT and MODERN PAINTINGS 








CHARLES VIGNIER 


34 Rue Laffitte, Paris 
ORIENTAL WORKS OF ART 














James Connell & Sons 


ORIGINAL ETCHINGS 


By Cameron, Affleck, Strauz, Walker, 
Synge, Baird, Bejot, Raeburn, Sparks, 
Maxwell, Hardie, Eyre, Etc. 


47 Old Bond Street, London 
and 31 Renfield St., Glasgow 

















C. & E. CANESSA 


Antique Works of Art 


125 Champs Elysees 
Piazza di Martiri 





Paris: 
Naples: 
New York: 479 Fifth Ave. 


Dr. Jacob Hirsch 


PARIS 


364 Rue St. Honore 
(Place Vendome) 


MUNICH 
Germany 
Arcisstrasse, 17 
Cable Address, ‘‘Stater” 


NUMISMATICS, 
GREEK AND ROMAN 
ANTIQUITIES, 
High-Class Works of MEDIAEVAL 
AND RENARSSANCE ART 
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JAPAN SOCIETY’S SHOW. 

An exhibition of Japanese, Chinese and 
Korean pottery will be held under the aus- 
pices of the Japan Society of New York, 
March 1 to 21, 1914, at Knoedler’s Galleries, 
556 Fifth Ave. An authoritative catalog, 
|with color reproductions, will be issued. 
| There will be exhibited about 300 selected 
examples of glazed antique pottery and the 
collection, it 1s said, will be the finest ever 
shown in one group. 


poe pes ON EXP. JURY. 

| Mr. Robt. Koehler, Director of the Min- 
|neapolis School of Fine Arts, has been ap- 
|pointed a member of the advisory commit 
tee for the Fine Arts Dep’t of the coming 
Panama Exposition, and will act on the 
jury for paintings, drawings, sculptures and 
other art works at the exposition, submit- 
ted by artists of the Middle West. 


i GS FREMONT STATUE. 
William Rockefeller has just completed 
a fountain in North Broadway, Tarrytown, 
in memory of Major-Gen. John C, Fremont, 
and has turned it over to the village au 
thorities. 








The third annual meeting of the College 
Art Association will be held in the Harper 
Memorial Library, 

lon Dec. 29-30 next. 

This organization of college art teachers, 
now in its third year, represents through its 
pownerene over fifty of the leading col- 

leges and universities of the United States. 

The purpose of the organization is to pro- 

mote and standardize efficient instruction 
in the Fine Arts in the American institutions 
of higher education. At the meeting to be 
held here several leaders of aesthetical study 
will present addresses on special topics in 
art education. 


| COLLEGE ART ASSOCIATION. 


University of Chicago, 


Paris Old Print Sale. 

The Paris “Herald” says 

“Important bids marked the sale, Nov. 21, 
at the Hotel Drouot of a private collection 
ot ancient prints, the total being $26,200. 

“A rare proof of Diana, Viscountess Cros 
bie, after Reynolds, by Dickinson, printed 
in black before lettering, with coat of arms, 
valued at $6,000, sold for $7,040, including 
costs, to Mr. Smith, from London, compet 
ing with Mr, Colnaghi. This is the highest 
|. a a record price given in Paris for a single 
XVIII century print. 

“Mr. Smith also paid $3,300, including 
costs, for a proof before lettering of Mrs 
Mathews, by Dickinson, and Mrs. Robinson 
by Smith,” 


Gaetano Capone recently sold to Mr. § 
Bischoff of London, an excellent land- 
scape It is a charming work, ne in 
color and poetical in feeling, with good 


values and truthful atmospheric qualities. 
During the summer he painted a number of 
interesting subjects at Bronx Park, which 
are especially happy in subject. “The Bite’ 


which depicts two boys fishing is a well 
composed and interesting canvas, “The 
Kpigram Father” is another of his recent 
successes \mong his latest works are the 
portraits of Mr. and Mrs. C. W. Hogan and 
their daughter said to be excellent like 


Hnesses 
\ 


Charles Gratly has been awarded a 
$20,000 commission tor the erection of 
a permanent monument in connection 
with the Panama-Vacifie exhibition. 

Paul Bartlett expects to sail for 
home from ae in December with 
the several figures of his pediment for 
Washington, and at the same time he 
is working upon the four figures for 
the atrium of the library in New York. 


| 

ROYAL PORCELAIN FACTORY. 

A speciay Cable Despatch to the “Sun” } 
from Berlin says the 1/0th anniversary of| 
the foundation of the Royal Porcelain| 
Factory of Berlin was celebrated with} 
elaborate ceremonies last week in the pres-| 
ence of the Emperor and many high Gov-} 
ernment officials | 

It was in this factory that the process was 
discovered whereby engravings could be 
reproduced on porcelain, and a large loving 
cup, showing an excellent portrait of the 
Kaiser, was presented to the Emperor, while 
a grandfather’s clock of elaborate design 
and made of porcelain was presented to 
M. Edouard Muller, president of the Swiss 
Confederation 

The Royal Porcelain Factory ot Berlin 
was founded in 1743 by W. G. Wegele. It 
was at first housed in an unpretentious 
building, but the skill of its workers and the 
rare quality of the artistic porcelain manu- 
factured soon made it famous, and a w ealthy | 
banker named Gutzkowski furnished in 1761 
the capital needed to enlarge the plant. 
The factory was purchased two years later 
by Frederick Il, and has been the property 
of the State ever since. | 

The factory now employs 500 workers | 
and turns out from 700,000 to 800,000 pieces | 
every year It is not supported by any 
(government or state contribution, nyt 
must, on the contrary, pay over to the} 
State a minimum of 20,000 thalers a year} 
of its protits. This obligation it has no dif- 
ficulty in meeting, for it is now recognized 
as one of the leading porcelain factories of 
the world, and is at the same time famous 
as a school for painting on porcelain. 

One of the most remarkable among all] 
the masterpieces turned out by the royal] 
factory is the famous dinner service which | 
the King of Prussia presented to the Duke 
of Wellington in 1818. 


| 





ARCHITECTS, ATTENTION! 

An architectural competition of impor- 
tance has been announced in Verona, Italy, 
where a first prize of $6,000 and a second 
offered for the first and 
building for 
of Verona, on 


prize ot $3,000 are 
second best designs for a new 
the Savings Bank of the City 


a site bounded by the Piazza delle Erbe, the 
Via Camera di Commercio, the Via Por 
tici, and the Via Mazzini The style must 


harmonize with that of the general charac 
ter of the Piazza delle Erbe, and the compe- 
tition is open to architects of all nations. 
Full details of the conditions of the compe- 
tition may be obtained by addressing E. 
Calderara, president ot the Savings Bank of 
the City of Verona, italy 


PARIS ART THIEVES. 

\ special cable to the New York “Times” 
from Paris, says the operation of a gang of 
art thieves, who for twelve months have 
eluded the cleverest detectives of the Paris 
police force, culminated this week in the 
theft of a carved clock and two amphorae, 
valued at $20,000 from the mansion of Mme 
\melina Brach, the sculptors 

Nearly fifty robberies are placed to these 
ingenious thieves, and the police are still 
without the slightest clews to their identity. 
That they are experts in art matters 1s 
shown in every case reported. The gang, 
whose activities have long been the talk 
of Paris, never burden themselves with 
valueless art objects or cheap imitations, 
but always select the choicest specimens 
among the private collections raided. 

The methods adopted in robbing the 
Brach mansion this aah are typical of many 
of the gang’s previous robberies. 

Because of this, the police still hold the 
theory that the leader of the gang is a 
crazy collector, who pays expert thieves to 
assist him in the depredations, and stores 
ithe stolen goods to delight his own eyes, 
for they never are traced, although the 
police keep a close watch over the shady 
art de alers of the c capital. 





from the earliest times to the present day. 


ARMS AND ARMOUR 

Books, Binding and Manascripts 
BRONZES GREEK ART 
CARPETS IVORIES 
CERAMICS AND GLASS LEAD WORK 
EMI ee AND LACE 
BNA MINIATURES 


FURNITURE 


PARIS—9 Rue Pasquier 








The Burlington Magazine 


Illustrated and Published Monthly 
Price One Dollar, Net 
Edited by LIONEL CUST, M.V.0., F.S.A., and ROGER E. FRY, assisted by MORE ADEY 


THE BURLINGTON MAGAZINE is recognized as authoritative on questions of Art and Art History 
Its contributors are the highest authorities on their re- 
spective subjects. Its illustrations are finer than those of any other Art Magazine, and.the reviews 
published in the Magazine form a complete guide to the Literature of the Fine Arts. 


Among the subjects dealt with are:— 
ARCHITECTURE ENGRAVINGS AND DRAWINGS 


GOLDSMITH’S WORK 


MEDAIS AND SEALS 
A classified list of the principal articles published up to date can 
be obtained gratis on application to our LONDON OFFICE 
ANNUAL SUBSCRIPTIONS (including Indices) NINE DOLLARS, POST FREE 
NEW YORK~—Successors of Samuel Buckley & Co. 
244 Fifth Ave. and Twenty-Sixth St. 
LONDON—17 Old Burlington Street, W. 


MOSAICS 

PAINTERS AND PAINTING 
PLAYING CARDS 
SCULPTURE 

SILVER, PEWTER AND PLATE 
STAINED GLASS 

TAPESTRIES 

















Moulton & Ricketts 


(Successors to Arthur Tooth & Sons) 


PAINTINGS }} 


Water Colors } 
and 





; 





























Original Etchings } 
Always on View | } 
537 Fifth Avenue, New York 
E.. F. Bonaventure ; 


Works of Art q 
Books in fine Bindings | 
Engravings, Drawings 
High Class Paintings r 

601 FIFTH AVENUE 


above forty-eighth street f 


NEW YORK 














DOWDESWELL 
OLD PAINTINGS 
160 New Bond Street, London 














NETHERLANDS 
GALLERY 
Pictures by the Ancient Dutch, Flemish 
and Early English Masters 


11A KING STREET, ST. JAMES’, LONDON 
(Two doors from Christie's) 








D. S. HESS & CO. 


Exhibit a Rare 


Collection 


Antique Capestrics, furniture ; 
Greek and Italian Marbles ‘ 


453 Fifth Ave. 
NEW YORK 








Spanish Art Gallery 


LIONEL HARRIS, Proprietor 


OLD MASTERS 


Antiques 


50 Conduit Street 
LONDON, W. 
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DUVEEN BROTHERS 


LONDON—PARIS—NEW YORK 





P. W. FRENCH & Co. 


6 EAST 56TH STREET, NEW YORK 


RARE ANTIQUE 
Tapestries, Furniture 
Embroideries and Laces 


ALSO OTHER ART OBJECTS FOR 
MUSEUMS AND COLLECTORS 








Formerly 142 Madison Avenue 
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H. Van Slochem 


Old 
Masters 


477 Fifth Ave., New York 


Oppo. Public Library, Entrance 2 E. 41 st St.) 
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Vickery Atkins & Torrey 


ETC HINGS, ENGRAVINGS, PAINTINGS 
JAPANESE PRINTS, PORCELAINS 
AND OBJECTS OF ART 


550 Sutter Street 

















San Francisco 








Kouchakji Freres 
7 E. 41 St., New York City 
64 Rue Taitbout, Paris 


Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 


Guaranteed Genuine 


WITH THE DEALERS. 


Mr, Jacques Seligmann, of the house 


of Jacques Seligmann, arrived from 
Paris on the Kronprinzessin Cecile 


Tuesday afternoon last with Mrs. Se 
ligmann, his son, Germain, and his 
daughter. Mr. Seligmann is at his 
galleries at 5th Ave. & 55 St. during 
the day, and with his family is stopping 
at the Ritz-Carlton. 

Mr. C. F. Williamson, who has been 
at the Ritz-Carlton with an exception- 
al collection of the French Tapestries 
and tapestry covered furniture, of 
which he is a noted collector and 
which he is showing at the Carlhian 
and Beaumetz Galleries, No. 11 E. 54 
St., is returning to Paris, Dec. 15. 

Mr. A. Chatain, the “expert,” who 
has been for some time past in Rome, 
is due to-morrow on the Berlin. 


Mr. Emil Rey, of the house of Arn- 
old Seligmann, arrived on La France 
from Paris last week, and is at the 
\rnold Seligmann Galleries, No. 7 W. 
36 St. He reports that Mr. Arnold 
Seligmann is recovering from a serious 
operation at Cannes, and will soon be 
himself again. Mr. Rey brought with 
him the well-known Sigismond Bardac 
collection, which includes perhaps the 
largest and most important 15th Cen- 
‘tury Florentine white and_— green 
placque known, 10 other 15th Century 
plates, a rich assortment of Limoges 
enamels, two Luca Della Robbia terra- 
cotta bas reliefs, and notably the fa- 
mous Morosini Helmet, said to have 
been designed by Alessandro Vittoria, 
and made by Paulo Rizo, and which 
was owned by Dinzenzo Morosini. 





~~ ~ ~ 


Oriental Art 


Part3I of the great Collection formed during 
the past thirty-five years by 


John H. Webster 


of Cleveland, now on Public Exhibition, will be 
Sold without reserve on the Afternoons and 
Evenings of Thursday and Friday and the After- 
noon of Saturday, December 4th, 5th and 6th. 


This part embraces Crystals, Jades, Porcelains, 
Potteries, Lacquers, Bronzes, Carvings and 
Swords, and is particularly rich in examples of 
the finest work of the Chinese. The Collection 
has long been well known to connoisseurs in tis 
country and Europe. Mr. Webster was an ex- 
tensive buyer from the Bing, Waggaman, Wells, 
Dana, Bishop, and other great Collections, and 
secured many other fine specimens directly from 
China and Japan. Catalogues fre>. 


The Anderson Galleries 


Anderson Auction Company 
Metropolitan Art Association 


Telephone—Murray Hill 7689 
7 











PRINT, BOOK AND ART SALES. 


(Continued from page 9.) 
Combined Art Sale. 

Collections of bronzes, marbles, 
porcelains, early American furniture, 
glass bottles, and historical blue china 
owned by Messrs. Wilfrid Hartley and 
Aibert A. Merritt, of New York, L. 
Richmond, of Freehold, N. J., and oth- 
ers, will be on exhibition in the Ander- 
son Galleries, Madison Ave. and 40 
St., from to-day, and will be sold at} 
auction in the galleries afternoons of| 
Dec. 9-11 next at 2.30 o’clock. 


— - | 





Fitzhenry Silver and Picture Sale. | 
The sale of the Fitzhenry collection of 
silver was concluded at Christie’s Nov. 20. 
The grand total was nearly $57,500 for 273 
lots. 
A Dutch XVI cup, dated 1649, 1434 inches 
high, engraved with emblematic figures of 
Faith, Hope and Charity was bought at| 
the last session by Mr. Webster for $1,420. | 
Other articles of note sold were a Louis | 
XV porringer, dated Paris, 1773, bought by 
Mr. Coureau for $1,105; a chased Louts| 
XVI rose water ewer, bought by Mr.| 
Coureau for $1,000; a Louis XVI silver} 
gilt beaker, dated Paris, 1778, bought by} 
Mr. Phillips for $850; a pair of richly} 
chased Nuremberg parcel gilt cups, bought 
by Mr. Webster for $790, and a Louis XVI 
rose water ewer, dated Paris, 1776, bought 
by Mr. Agnew for $765. 


Some 53 paintings and drawings owned 
by Mr. Fitzhenry were sold at Christie’s 
Nov. 21. These included a _ portrait by 
|Tocque, of a lady in pink dress and 
powdered hair, bought by Mr. Ruthin for 
$2,000. G. Terbure’s “Milking Time,” 
bought by Mr. Lippman for $4,850, a Rem- 
brandt portrait of a gentleman in a dark 
cloak, 26 inches by 21 inches, from the 
Oudenarde Convent in 1825, bought by Mr. 
Wells for $1,900, “Interior of a Tavern”, by 
Van Ostade, 1634 by 21% inches, bought 
by Mr. Nicholson for $1.800, a “Madonna 
}and Child’, of the Cimabue School, bought 
by Mr. Kahn for $915, a “Madonna and 
Child Enthroned”, by Filippo Lippi, bought 
by Mr. Wallace for $1,130 and a portrait of 


‘| Mr. Fitzhenry, by W. Orpen, bought by 


| Mr. Marchant for $710. 
\“total of $24,290 was realized Nov. 29 

when objects, chiefly of the mediaeval and 

Renaissance periods were sold. 

The highest price was $2,100, paid by 
Lion for a Louis XVI clock, sixteen inches 
high. Abbey gave $1.470 for a bronze group 
of “Hercules and Cacus” on green marble 
pedestal, Lion obtained for $655 a Regence 
wrought-iron console table with scroll sup- 
ports. A Venetian workbox, a casket with 
painted wood borders and glass sides, and 
a small gilt work case, pierced with Gothic 
tracery, went to Simon for $1,100. Barthe- 
lemy paid $1,155 for a cabinet eighty high, 
thirty-five inches wide, early XVII century 
French, 





Washington Letter Sold. 

Messrs. Sotheby’s of London offered to 
sell recently in London a rare autograph 
letter of George Washington, one of the 
most interesting of the hero’s ever sold, 
written the day after he was made Presi- 
dent. 

The letter is three pages quarto dated 
Mount Vernon, Feb. 5, 1789. Among other 
fine items in the same sale is an autograph 
letter of Cardinal Wolsey, addressed to the 
Chancellor of France. There are also some 
rare letters of Mary Shelley, the wife of the 
| poet Percy B. Shelley, addressed to Mrs. 
| Leigh Hunt. 


























CH. LOWENGARD 


26, Ave des 
Champs Elysées 


PARIS 


WORKS of ART 
TAPESTRIES 


nd 


FURNITURE 


















NEW 


JULIUS BOHLER 
Briennerstrasse 12 
Munich 











BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


Paris: 3 Place du Theatre Francais 












YORK 
STEINMEYER & FILS 


Cologne: 3 Domkloster 





Che 
Ehrich Galleries 


“OW Masters” 


OF ALL SCHOOLS 


We Beg to Announce Our Removal 
To Our New Building 
707 FIFTH AVENUE 
At Fifty-fifth Street, New York 
Special attention given to Expertising, Restoring 


and Framing Fine Paintings, also the 
Re-hanging of Collections. 








H. 0. WATSON & CO, 


601 Fifth Avenue 
NEW YORK 


Works o& - Art 
c/Marbles 
Period Furniture 








THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 














N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 


+ le alealaetetataatael 


¢ HAMBURGER Fres. 


Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture # ww # # 











PARIS 


362 Rue St. Honore 
SET ESTIETSTITSs 


CHARLES 


BRUNNER 


11 rue Royale 
PARIS 
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Digh Class Pictures 
by the Old Masters 
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E. M. HODGKINS 
W orks of Art 


Drawings 


and 


Pictures 


630 Fifth Avenue 


PARIS 
18 Rue de la 
Ville l’Evéque 


LONDON 
158b New Bond St. 











THE RALSTON 
GALLERIES 


HIGH CIASS PAINTINGS 


OF THE EARLY ENGLISH 
& BARBIZON SCH@DLS 





CHARLES 718 FIFTH AVENUE 
NEW YORK 
EXHIBITION »/ fine old Elizabethen 
Jacobean, Queen Anne, Georgian 


and Adams ‘Rooms. 


Tapestries, Garly English Furniture, 
Georgian and Adams XCarble Mantelpieces 


and Rare Chinese and Guropean Porcelains. 


~ 











FRANK T.SABIN 


PICTURES, ENGRAVINGS, 
DRAWINGS, MINIATURES, 
RARE BOOKS, AUTOGRAPHS, ETC. 


172 New Bond St., London, W. 











THE SACKVILLE GALLERY | 


28 Sackville Stree 


MAX ROTHSCHILD 


Old Masters 


LONDON, W. 














BLAKESLEE } 
GALLERY} 


665 Fifth Avenue | 








Early English, Spanish 
and Dutch Paintings 
ALSO 


PRIMITIVES 
of the Italian School 








RC&N. M. VOSE 


ESTASLIGHES im 1841 


HIGH GLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 











Scott & Fowles 
Company 


Dealers in Superior 


PAINTINGS 


OF THE 


Old and Modern Schools 


990 Fifth Avenue 


Between 47th and 48th Streets 


NEW YORK 











“J. & S. GOLDSCHMIDT 


Purveyors to the 
Principal European Courts 


Old Objects of Art 


New York: 
Paris: 


580 Fifth Avenue 
33 Avenue de l'Opéra 


20 Woodstock Street 
New Bond Street 





Kaiserstrasse 15 
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567 FIFTH AVENUE | 


Galerie Heinemann 
MUNICH 


= \IGH Class Paintings 
of the German, Old 
= English and Barb- 
4} izon Schools. 

















The G. von MALLMANN 


=—— GALLERIES— 





High-class Old Paintings and 





drawings. 


The Kraemer 
Galleries 


French Painting's 


Objets D’Art and Furniture 
of the Eighteenth Century 


PARIS 


96 Boulevard Haussmann 














JACQUES 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


12 Old Burlington Street 
LONDON, W. 








Jacques Seligmann & C= 


INC, 


705 Fifth Avenue 
NEW YORK 


BERLIN) 


ANHALTSTRASSE, 5] 





9 Rue de I’Echelle 
PARIS 


709 Fifth Ave., New York 


2) 


Ancient Pictures 
Specialty Dutch, 


Flemish Schools x 





E. Gimpel & 


Wiidenstein | 


HIGH CLASS 
OLD PAINTINGS 


OLD DRAWINGS 


AND 


WORKS OF ART 


PARIS 
57 Rue La Boetie 


NEW YORK 
636 Fifth Ave. 








GEORGE BUSSE 


PRINT SELLER 


12 West 28th Street 
NEW YORK 








M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


PAINTINGS 


AND 


W ater Colors 


of various schools 
OLD ENGLISH MEZZOTINTS 
= AND 
COLORED SPORTING 
556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 


London, 15 Old Bond St. 
Paris, 17 Place Vendome. 




















PRINTS 








Deury fQeinhardt 


Olid and Modern 7 
Qaintings ; 
| 


New York: 565 Fifth Avenue 
Chicago: 536 &. Michigan Avenue 
Paris: 12 Place Vendome 

















Arthur Tooth & Sons 


eee ——— a 


’ ( Established 1842 : 
High Class Paintings Bs 
London: 155 New Bond Street 


Paris; 41 Boulevard des Capucines 











Cottier 


718 FIFTH AVENUE 
NEW YORK 











The French Gallery 


WALLIS & SON 


High - Class - Pictures 
120 Pall Mall, London 


and 130 Prince’s Street, Edinburgh 
































LEWIS xp 
SIMMONS 


Rare Objects of Art 
and Old Masters 


581 Fifth Avenue 


NEW YORK 
LONDON PARIS 
180 New Bond St. 16 Rue de la Paix 
22 Place Vendome 


Victor G. Fischer 


Old Masters 
Exclusively 


467 Fifth Ave., New York 


Opposite Public Library 
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